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THE NEW DIRECTORS OF THE METROPOLITAN OPERA HOUSE 











ANDREAS DIPPEL 


Distinguished tenor, whose unfailing courtesy and marked ability have won him the 
post of Administrative Director of the Metropolitan Opera House, in cooperation 
(Photo copyright by Aimé Dupont.) 


with Mr. Gatti-Casazza. 





GIULIO GATTI-CASAZZA 
This is the first authentic photograph of the La Scala impresario to be published in this 
country. He will be associated with Mr. Dippel in the artistic direction of the 
Metropolitan Opera House. 





ANDREAS DIPPEL OUTLINES HIS PLANS FOR “MUSICAL AMERICA” 


First Authorized Statement Concerning Policy to Be Pursued at Metropolitan Opera House Next Season—Two Performances in English Each Week 
by Metropolitan Singers at the New Theatre in 1910—“‘My Singing Days Are Over,’’ Says New Administrative Director 


In an interview with MusicaAL AMERICA on 
Saturday last Andreas Dippel, next year’s co- 
director with Giulio Gatti-Casazza, of the Metro- 
politan Opera House, made several important 
announcements which thoroughly dispel vague 
rumors that have for some time been in the air. 

This is the first authorized statement made by 
Mr. Dippel regarding Metropolitan plans since 
the announcement of his appointment was made. 
He has hitherto consistently refused to talk— 
even to dignify by denial some of the outlandish 
reports circulated in the daily press. 

In the first place opera in English is to be 
given at the Metropolitan with the best possible 
cast and setting. 

Early in 1910 the Metropolitan Opera Com- 
pany will sing twice each week at the New 
Theatre—provided English opera is a success at 
the old opera house. 

The opera to be sung at the New Theatre is to 
be almost entirely French—opera comique. 





The English opera to be given as an experi- 
ment at the Metropolitan will be in all probability 
Goldmark’s musical setting of Dickens’s ‘Cricket 
on the Hearth,” never given in America, but 
sung with success extensively abroad. 

And if opera in English is a success it is prob- 
able that new works in English, if they appear to 
possess the requisite merit demanded by the 
best art, will see the light on the Metropolitan 
stage. 

It should not be understood that Mr. Dippel 
gave out any detailed statement of the plans of 
the Metropolitan, for he did not. “‘Many, many 
things remain to be settled and there must be 
many consultations before particulars can be 
gone into,” he said, when I saw him in his sunny 
apartments in the Hotel Majestic, overlooking 
Central Park, “but I think I am safe in assuring 
you in regard to the English opera and New 


Theatre projects. 


“ Besides Goldmark’s ‘ Cricket on the Hearth,’ 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


English renderings of Nicolai’s ‘Merry Wives of 
Windsor,’ Goetz’s ‘Taming of the Shrew’ and 
Weber’s ‘Oberon’ have- been mentioned. 

“Now in ‘The Cricket on the Hearth’ there 
are, besides the many cat¢hy melodies, three good 
female parts, a fine tenor réle, as well as good 
parts for baritone and basso. So you see all that 
affords a fine chance to set forth an attractive 
array of singers. 

“The difficulty in Weber’s ‘Oberon’ is that 
there are so many parts, and fifteen changes of 
scenery are required. And as, as I have said, 
this English opera is an experiment, that-is prob- 
ably too much. 

“For we will assuredly not produce English 
opera unless it can be done adequately. Many 
people are possessed of the idea that when you 
say English opera you mean cheap opera. At 
the Metropolitan, at least, that will not be true. 
We mean to have as fine singers and as attractive 
and beautiful a mounting as we would give to 


the most ambitious production of opera in Italian 
or any other opera. 

“It is too early yet to say anything as to our 
singers for next year or who We have in mind or 
who we have entered into first negotiations with. 
At present it is probable that Mr. Gatti-Casazza 
will be able to arrive here in March, but he may 
be delayed. However that may be we will by 
that time give out a statement, as detailed as may 
be, of what our plans are for the season of 1908- 
1909.” 

“Will there be a continuance of the so-called 
‘operatic war,’ I asked.” 

“There is no need for any ‘war.’ There is 
enough music, there are sufficient singers for two. 
And if the people of some cities are wondering 
how New York supports two opera houses what 
are they going to say when the. New Theatre 
is running and we have three!”’ 

Although Mr. Dippel has sung extensively 

(Continued on page 4) 
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BOSTON HAS LAST 
OLD MUSIC CONCERT 


Arnold Dolmetsch Presents Final 
Program of Interesting 
Series 

Boston, March 2.—The third and last of a 
series of concerts organized by Messrs. Chicker- 
ing & Sons, of this city, and given under the 
direction of Arnold Dolmetsch, who supervises 
the harpsichord and old instrument manufac- 
turing department of Chickering & Sons, took 
place last Wednesday evening in Chickering 
Hall. The program included J. S. Bach’s Con- 
certo in D Major for harpsichord, flute and 
violin obligati, violin, viola, ’cello and violone, 
Ripieni and Comic Cantata for soprano and 
bass, flute, horn, two violins, viola, violone and 
harpsichord. The singers included Mrs. Marie 
Sundelius, soprano, and Alfred Danghausen, 
bass. The players were Arnold Dolmetsch, 
harpsichord ; André Maquarre, flute; A. Bak and 
F. Mahn, violins; Laura Kelsey, violin; K. 
Rissland, viola; Arthur Hadley, ’cello, and Mrs. 
Arnold Dolmetsch, violone. 

This music is rarely heard and is of an entirely 
different character from that of the compositions 
which are usually given in public concerts. Both 
the music and the words of the cantata are gay 
and festive and present many of the melodies 
which were extremely popular in Germany in 
the early part of the eighteenth century. The 
music throughout is bright and vivacious and 
gave much pleasure to an audience of good size, 
which was warmly applausive. The cantata was 
written on the occasion of the Chamberlain Carl 
Heinrich von Dieskau receiving allegiance as 
Lord of the Manor of Klein Zschocher on 
August 30, 1742. 

Chickering & Sons deserve commendation for 
making possible the hearing of this unusual 
music, and there is no doubt but what the de- 
mand from the music-loving public will be such 
that the concerts will be continued next season. 


D. L. L. 


TOYS FOR REED MILLER 


He was Born on Feb. 29 and Has Birth- 
day Celebrations Infrequently 


Reed Miller was born on the 29th of February, 
twenty-eight years ago, and according to the 
reckoning of his friends, his birthday last Satur- 
day was his seventh anniversary. In honor of the 
occasion some of the popular tenor’s New York 
friends remembered him by sending him a col- 
lection of toys suitable for a seven-year-old. One 
of his gifts, however, was a handsome gold watch 
presented by his former teacher, Francis Fisher 
Powers, of Carnegie Hall. 

Mr. Miller has just been engaged by Walter 
Damrosch for seven Eugene Onegin and eight 
Beethoven concerts to be given by the New 
York Symphony Orchestra. He sings on the 
8th in Carnegie Hall, New York; on the roth in 
Baltimore; the 13th in Minneapolis; the 24th in 
Mount Vernon, New York, and on April sth in 
New York again. 





Phinney’s Band to Locate in Baltimore 


BALTIMORE, March 2.—It has been announced 
that the permanent location of the headquarters 
of Phinney’s Band will be in Baltimore. Fred- 
erick Phinney, the director, has been in Balti- 
more for several months and has determined to 
locate here. Director Phinney contemplates giv- 


AMERICAN GIRL’S DEBUT ABROAD 





Josephine Schaffer Makes: Favorable Impression in Opera at Augsburg, 
Bavaria 
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JOSEPHINE SCHAFFER AS “ELIZABETH” 


Emma Thursby has just received word from 
Augsburg, Bavaria, of the success of her pupil 
Josephine Schaffer, who made her début last 
month at the Stadttheatre in that city, appearing 
as The Countess in “Il Trovatore.”’. The critic 
of the Neue Augsburger Zeitung says of her work: 
“Full recognition is due to her sympathetic, 


opulent voice. Her ability as a singer and an 
actress, aided by her personal charm, promises 
marked success in the future for this talented 
artist.”’ 

Miss Schaffer has signed a two-years’ 
contract with the management of the Stadt- 
theatre. 





Special Music for Harriman Wedding 


Maude Morgan, the harpist, played at the 
wedding of Robert Livingston Gerry and Cor- 
nelia Harriman at Grace Church on Tuesday. 
In addition also to the boy choir of thirty voices 
there were violin solos by Nahan Franko. James 
Helfenstein, the organist of the church, was at 
the organ. Before the ceremony he played a pre- 
lude by Mendelssohn, a romanze by Svendsen, a 
concerto by Dubois, Air in C, Bach; a berceuse 
by Oberthur, and. an invocation by Gahne. “‘O 
Perfect Love,” by Barnby, was rendered for the 
processional, followed by a wedding march by 
Wagner. A solo, “O Spread Thy Pure Wings 


O’er Them,” ‘was sung by Master Alexander 
Johnstone. The Mendelssohn wedding march 
was the recessional. 


Reception to. Miss Fay 

On Wednesday evening the annual reception 
to the president, Amy Fay, preceded by a short 
musical program, was given by the Women’s 
Philharmonic Society, at the Chapter Room, 
Carnegie Hall, N. Y. Those who took part were 
Mrs. Grace Hamilton Morrey, pianoforte; Mrs. 
Elizabeth Vogel, recitations; John Bland, tenor, 
and Charles Baker, accompanist. 


FOUR TROMBONES TO 
ANNOUNCE FESTIVAL 


An Innovation Planned for the An- 
nual Concert Series at 


Cornell 


IrHaca, N. Y., March 2.—The Fifth Annual 
Music Festival at Cornell University will be 
given by the Department of Music in Sage 
Chapel April 29 and 30 and May 1 and 2. 

The usual preparatory lecture will be given 
Wednesday evening, April 29, by Thomas 
Tapper, of the New York Institute of Musical 
Art. The principal choral works to be performed 
are Saint-Saéns “Samson and Delilah,’ Cole- 
ridge-Taylor’s “‘Hiawatha’s Wedding Feast” 
and Horatio Parker’s “Hora Novissima.”’ The 
Boston Festival Orchestra, with fifty players and 
Emil Mollenhauer conductor, have been re- 
engaged and the University Chorus of 200 voices 
will do the choral part of the programs. 

Grace Bonner . Williams, soprano; Mrs. 
Florence Mulford, mezzo-soprano; George 
Hamlin, Franklin Lawson and Evan Williams, 
Reinald Werrenrath, baritone, and 
Frederic Martin, bass, are to be the principal 
soloists. Hollis Dann, professor of music and 
head of the Department of Music in the Uni 
versity, will conduct the choral works, and Emil 
Mollenhauer will direct the orchestral works. 

An innovation in the usual custom at the 
Ithaca festival will be the announcing of the 
time of beginning the concerts by a quartet of 
trombones from the University Band and 
Orchestra stationed in the Library tower. The 
campus is several hundred feet above the city 
proper, and the additional elevation of the tower 
gives it a unique position from which the musi 
will be heard throughout the University and city. 

The next chamber concert at the University 
will be a song recital by Emilio de Gogorza on 
Tuesday evening, March reo. 


tenors; 


TO PLAY FOR THE CZAR 


Jan Munkacsy Will Sail in May for St. 
Petersburg Engagement 

Jan Munkacsy, the Hungarian violinist, who 
who recently played for President Roosevelt, and 
in return received an autographed photograph 
of the country’s chief magistrate, will sail in May 
for Russia where he has been invited to play for 
the Czar. Subsequently, he goes to Italy to play 
for the King of that country, and returns next 
Fall to America for another season of concert 
work. 

Mr. Munkacsy has engaged to give 
twenty-eight concerts in Wanamaker’s New 
York store, beginning this week and continuing 
until April. 


been 


Baltimore Faculty Concert 

BALTIMORE, March 2 y recital was 
given at the Maryland School for the Blind 
Thursday evening. Charles H. Bochau, baritone, 
sang an aria from “‘Ernani,” by Verdi; “‘ Liebes 
botschoft” and “Der Wanderer,” by Schubert; 
“Die beiden Grenadiere,’”? by Schumann, and 
several English songs. He was heartily received. 
George Siemonn was a delightful accompanist 
Francis C. Meyers, pianist, gave selections from 
Beethoven, Chopin and the Verdi-Liszt Concert 
Paraphrase from “Rigoletto.”” There 
large attendance and the participants 
heartily applauded. Mr. Bochau is superintend 
ent of the music department of the school and 
a member of the Peabody Conservatory Faculty 


W. J. R. 





was a 
wert 





ing a short series of concerts of a week’s duration 
here shortly, and later, a season of three weeks 
W. J. R. 


Bel Canto 
Studie: The Broadway, 1425 
Broadway, New Yerk 


SINGERS-Suzanne Baker. 
Sophie Brandt, ¢ ora « ross, Pa"l- 
ine Fredericks, ‘Julia Galvin, Nellie 
Hart. Marion Stanley, Estelle 
Ward, Ruth White. 


.C. Bennett 
Vocal Instruction 
403 CARNEGIE HALL 











‘ BENEDIC 


5 West 38th Street, New York 


Soloist: 


Contralto, Calvary M, E. Church, N.Y, 


Managemcnt WALTER R. ANDERSON 








¢ ‘ 
5 > = 


Direction 


J, E, FRANCKE, 1402 Broadway, New Tork 


MME. 
LE 
CRAND 


SOPRANO 


Pupil of 
JEAN de RESZKE 


For Canada 
W, J, ROBSON, Massey Hall, Teroate 





JOHN YOUN 


TENOR 


: Z45L. M 
267 7 Wis Hiab S STREET 


"Phone 349 38th 





Bruno Oscar Klein 


1245 MADISON AVE. 


Ss. E. Corner of GOth Street 
"Phone 271 4-79th. 


NEW YORK, N. Y. 


RENAUD 


PIANIST 
THE INDIANAPOLIS CONSERVATORY OF MUSIC 


INDIANAPOLIS, IND. 


EMILIANO 








ee. can highly recommend Miss 
Gover as » capable and conscien- 
tious exponent of my method,” 


Formerly Stage Director of the [iet- 
ropolitan Opera House, New York 


909 WEST END AVENUE 
Phone 7059 River. NEW YORK, N.Y. 


VERONICA COVERS 


VOCAL INSTRUCTION Lf: " es 
Studie, 16 Columbus Park, New Rechelle, N. ¥ “ea at 


THEODORE HABELMANN 
SCHOOL OF OPERA (s22<c:: 
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OF ALESSANDRO BONCIS 





MUSIC ROOM IN MR. BONCI’S HOME 


In an illustrated article printed in MUSICAL 
AMERICA last week, some idea was given of the 
attractive exteriors of the homes, in Europe, of 
three tenors, Alessandro Bonci, Amadeo Bassi 
and Giovanni Zenatello, all of whom are singing 
in New York this season. Of perhaps greater 
interest is a view of the elaborate and hand- 
somely appointed interior of Mr. Bonci’s home, 
herewith presented. 

This charming villa is beautifully situated in 
the suburbs of the famous old city of Bologna, 
upon a hill covered with a forest of more than 
five hundred acres. The building is in Ren- 





HIS WIFE AND TWO CHILDREN ON THE LAWN 


aissance style and was erected by the celebrated » 
Bologna sculptor, Harold Baruzzi. 

The house contains forty-five rooms, has a 
splendid marble staircase, and a theatre, the 
interior of which displays the work of some of the 
best painters. 

From the front of the villa, one may enjoy a 
splendid view of Bologna and the surrounding 
country for many miles. 

The immense property is profitable, as there 
is a large vineyard producing the finest table 
grapes, quantities of which are exported to 
Vienna and Berlin. Mr. Bonci takes great 





————— 


IN FRON 


arn annem a i eo 





interest in the vineyards and never fails to be 
on hand when the grapes are ready for the wine- 
making. 

Last: year a number of improvements were 
made to the villa, such as the installing of 
electric lights and telephones. An automobile 
garage was also added. Mr. Bonci, however, 
has very little opportunity to enjoy this beautiful 
home, his time being taken up with his operatic 
work. After the New York season is over, he 
sings at Covent Garden during June and July 
and he is greatly sought after in the other capitals 
of Europe. 





T OF THEIR HOME 


BEAUTIFUL HOME IN BOLOGNA 


Next September, however, will be spent with 
his entire family at the villa. 
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NEW MUSIC PERFORMED 


Manuscript Society Brings Forth Works of 
American Composers 

The third private meeting of the Manuscript 
Society was held at the National Arts Club, on 
Thursday evening of last week, when songs by 
American composers were given, including seven 
songs by Dr. J. Christopher Marks, three songs 
by Samuel Bollinger, of St. Louis; three songs 
by Addison Andrews ard one by Ernest Carter, 
The songs of Dr. Marks 
were sung by J. C. Wilcox, baritone, and Mar 


all in manuscript. 


garet Keyes, contralto, who were heard in duets 
as well as solos, with the composer at the piano. 
Mrs. Edith Chapman Goold sang the soprano 
songs by Mr. Bollinger, with H. Brooks Day at 
the piano. 
tralto entitled ‘ Despair,’”’ by Mr. Carter, with 
the composer at the piano, and a violin obligato 
played by Maurice Milcke. De Becker 
sang three songs for tenor voice, by Mr. Andrews, 


Rose O’Brien sang a song for con- 


Loss 


for which he played the accompaniments. George 
H. Lugrin played some ’cello obligatos for the 
numbers of Dr. Marks, who is the organist of 
the Church of the Heavenly Rest. 


Miss Mukle Plays for East Siders 
May Mukle, the English ’cellist, who recently 
played with the Russian Symphony Orchestra at 
Side 
Sunday evening and played at the Eldridge Street 
University Settlement at the request of Mrs. 
John R. MacArthur. 


Carnegie Hall, went down on the East 


A large audience heard her and applauded so 
enthusiastically that she remained for almost two 
wours, playing most of the time. Miss Munkle 
has soloist also at the Banks Glee Club concert 
last week in Carnegie Hall, New York. 











HAROLD 














BAUER 


United States Tour 
January 1 to May 20, 1908 


Address business to Loudon Chariton, Carnegie Hall, New York 
Masen & Hamiin Piano Used 
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A few available dates still open. 


KATHARINE GOODSON 


THE ENCLISH PIANIST 


SOLOIST WITH: The New York Philharmonic Orchestra 
The Theodore Thomas Orchestra 
The Boston Symphony Orchestra 
The Philadel 
The Hartfor 
The St. Louis Orchestra 
The St. Paul Symphony Orchestra 
The New Haven Orchestra, etc., etc., etc. 
The Minneapolis Orchestra 
The New ork 

phony Orchestra 


HENRY LL. MASON, 492 Bcyisten St.. Boston 


ia Orchestra 
Philharmonic Orchestra 


Young People’s Sym- 








Personal Address: . 





- Box 24, SINGAC, N. J. 
DIRECTION— 








HENRY WOLFSOGN, 131 E. 17th St., New York City 
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FARRAR ESSAYS AN 
RARLY VERDI ROLE 


Caruso Appears for First Time in 
“Tl Trovatore’’— Bessie 
Abott Back 


WEEK AT THE METROPOLITAN 








Wednesday, Feb. 26—‘Il Trovatore”’: 
Mmes. Eames, Homer; MM. Caruso, 
Stracciari, Miihlmann, Tecchi. 

Thursday, Feb. 27—“‘Siegfried”’ : Mmes. 
Fremstad, Kirkby-Lunn, Alten; MM. 

| Burrian, Van Rooy, Goritz, Reiss, 

| Blass. 

Friday, Feb. 28—“ La Traviata”’: Mmes. 
Farrar, Jacoby; MM. Caruso, Strac- 
ciari, Dufriche. 

Saturday, Feb. 29—Matinée—‘Iris”’: 
Mmes. Eames, Le Fornia; MM. 
Caruso, Scotti, Miihlmann, Tecchi. 

Evening—* Tristan und _ Isolde”: 

I] Mmes. Fremstad, Homer; MM. Burg- 

staller, Von Rooy, Blass. 

Monday, March 2—‘“Rigoletto” : Mmes. 
Abott, Jacoby; MM. Bonci, Scotti, 
Miihlmann. 

Wednesday, March 4—‘‘ Die Walkiire”’: 
Mmes. _  Leffler-Burckard, Morena, 
Kirkby-Lunn; MM. Burgstaller, Van 


In last week’s new production of “Il Trova- 
tore’”’ at the Metropolitan, Enrico Caruso and 
Emma Eames made their first appearance in the 
roles of Manrico and Leonora, respectively. Mr. 
Caruso sang with all the fire and abandon and 
opulence of voice of which he is capable, and 
with that enough is said. The house rose to 
him, enthusing in a way seldom witnessed at the 
older institution. He had to come out from 
behind the canvas walls of his prison to bow 
after the “ Miserere.’”” Mme. Eames was not so 
well suited to her part; to Louise Homer, on the 
other hand, credit is due for one of the best 
features of the performance, her impersonation 
of Azucena. 

On Friday Geraldine Farrar essayed Violetta 
for the first time in this country, though it has 
been in her répertoire ever since her first season 
in Berlin. Though her voice is not well adapted 
to the coloratura requirements of the rdéle, her 
singing of the other music was of appealing 
beauty. Her acting of the part was likewise 
potent and convincing. 

On Monday Bessie Abott, having patched up 
her dispute with Mr. Conried, made her re- 
appearance in “Rigoletto.” She sang. with 
much charm and refinement of voice and style, 
gaining cordial applause and elaborate floral 
tributes. The Gildea music is well suited to her 
natural gifts. 





NEW COMPOSITIONS GIVEN 





Bruno Oscar Klein’s Songs Sung by Mme 
Shanna Cumming 


Five distinguished soloists appeared last Sun- 
day afternoon at the Kammermusik-Matinée, 
in Reisenweber’s Hotel. They were Shanna 
Cumming, soprano; Bruno Oscar Klein, piano; 
Karl Klein, violin; Leo Schulz, ’cello, and Her- 
mann Diitschke, horn. 

The program was made especially interesting 
by the introduction of several original works, 
notably the Sonata for Piano and Violin, by 
Bruno Oscar Klein, performed by him and his 
son Karl; the soprano songs sung by Mme. 
Cumming, and the quintet for piano, soprano, 
violin, ’cello and horn. ; 

Mme. Cumming appeared to excellent advan- 
tage in the group of four songs, “‘ Unter bliihen- 
den Baumen,” “ Versteckt,”’ “John Anderson” 
and “Russian Song.” The delightful quality 
of her voice and the charm of her interpretation 
brought effectiveness to the presentation of each 
of these. In the quintet she was again heard to 
good advantage. Mr. Schulz appeared in two 
‘cello solos, “‘Air,”” by Bach and “‘Am Spring- 
brunnen,” by Davidoff. 


TETRAZZINI APPEARS 
IN MEYERBEER ROLE 


‘“Dinorah” Revived—More Large 
Audiences Hear Debussy’s 
Opera 











WEEK AT THE MANHATTAN ! 


Wednesday, Feb. 26—“‘Dinorah” : Mmes. | 
Tetrazzini, Trentini, Giaconia; MM. | 
Ancona, Mugnoz, Daddi, Venturini. 


} 
Friday, Feb. 28—“ Pelléas et Mélisande”: | 


Mmes. Garden, Gerville-Réache, Si- 
grist; MM. Perier, Dufranne, Ari- 
mondi, Crabbé. 

Saturday, Feb. 29—Matinée—“ Lucia di | 
Lammermoor”: Mme. Tetrazzini; | 
MM. Zenatello, Sammarco, Arimondi. | 

Evening—‘“ Aida”: Mmes. Russ, de || 
Cisneros; MM. Bassi, Ancona, Ari- || 


mondi. | 

| Monday, March 2—‘Pelléas et Méli- | 
sande.” 
Wednesday, March 4—“Pelléas et Méli- | 
sande.” 


Meyerbeer’s “ Dinorah,”” which Mr. Hammer- 
stein revived last year with Mme. Pinkert in the 
name part, was staged again at the Manhattan on 
Wednesday of last week, to vary the list of réles 
in which Luisa Tetrazzini has appeared thus far, 
The opera itself is somewhat antiquated in effect, 
but it furnished an excellent vehicle for the dis- 
play of the best characteristics of the Italian so- 
prano’s singing. The familiar “Shadow Song” 
was brilliantly given and the audience was un- 
restrainedly demonstrative after it, requiring a 
repetition of the cadenza. The goat behaved 
admirably and took a curtain call with the prima 
donna with grace and dignity. 

The audiences which have attended the sub- 
sequent performances of “ Pelléas et Mélisande”’ 
have rivalled in size and close attention the first 
night house that greeted Debussy’s music drama. 
The New York public is giving more practical 
proof of its interest in the tendency the work 
represents than did Paris at the time it was 
launched in the composer’s own city. A slight 
cold preventing Mme. Tetrazzini from appearing 
on Wednesday in “Crispino e la Comare,”’ the 
revival of the old Ricci work had to be postponed 
until Friday and “Pelléas et Mélisande” 
substituted. 


ELLEN LEARNED PLEASES 
HER NEW YORK AUDIENCE 


A large gathering of New York’s cultured 
music-lovers attended the recital given in Men- 
delssohn Hall on Tuesday afternoon by Ellen 
Learned, the contralto, and testified by its warm 
applause its enjoyment of the singer’s art and 
interpretations of the program arranged. 

In the first part Secchi’s “Lungi dal caro 
bene” and Bach’s “Willst du dein Herz mir 
schenken” were followed by arrangements by 
Bourgault-Ducoudray of two attractive Greek 
folk-songs, a love song and a lullaby, which had 
the element of novelty as well as inherent charm. 
The second group consisted of Schubert’s “‘ Die 
junge Nonne,”’ Goldmark’s “ Herzebid,”’ Franz’s 
“‘Er ist gkommen,”’ Brahms’s “ Die Mainacht,”’ 
Grieg’s “ Die Prinzessin”’ and “ Beim Sonnenun- 
tergang,”’ Strauss’s “Ach, Lieb’, ich muss nun 
scheiden” and Reisenauer’s “Einkehr.”” Then 
came “Ah, mon Fils” from Meyerbeer’s “Le 
Prophéte,”’ Lalo’s “ L’esclave,”” Fauré’s “ Aprés 
un Réve,”’ Fontenailles’s “‘ Roses d’Hiver,’”’ Bee- 
thoven’s “‘Faithfu’ Johnnie,’’ Woodman’s “I 
Am Thy Harp” and MacDowell’s “The Swan 
Bent Low” and “A Maid Sings Light.” 

Miss Learned is fortunate in combining a rare 
degree of musical feeling and intelligence with a 
voice of excellent quality and range. She sings 
with earnestness, ardor and admirable poise and 
grasps the inner meaning of a composition with 
authoritative breadth of conception. At the 
outset of her recital she was a trifle hampered by 
pardonable nervousness, but she quickly over- 
came this and proved herself one of the most con- 
vincing and satisfying concert artists the public 
has had the privilege of hearing in recent years. 











SEMBRIGH HEARD IN 
OLD AND NEW SONGS 


Another Large Audience Attends 
Popular Artist’s Second New 


York Recital 


Carnegie Hall was well filled with Marcella 
Sembrich’s New York admirers on Tuesday 
afternoon for the second time this season. The 
popular artist was in her happiest mood and the 
atmosphere was charged with the intimate sym- 
pathy between singer and public that always 
eWaracterizes a Sembrich recital. The program 
was lengthened by the repetition of some of the 
favorite numbers and the addition of several 
encores held in reserve. . 

The program covered many periods and schools 
of song composition, divided into three groups 
of old airs and songs, classical German Jieder and 
miscellaneous modern songs. Italy, France, 
Germany and England were all represented in 
the first group of six songs, which comprised 
Bononcini’s “Per la Gloria d’adorarvi’’; Pai- 
siello’s ‘Nel cor piu non ni sento”; Campra’s 
“Chanson du Papillon’; Beethoven’s ‘Der 
Kuss’’; Huhn’s arrangement of “Strephon, the 
Shepherd,” and Haydn’s “The Mermaid’s 
Song.” To these was added Mozart’s “Das 
Veilchen.” 

Among the German songs was Weber’s un- 
familiar ‘“ Unbefangenheit,” which had to be 
repeated, as was the case with Schubert’s “ Stand- 
chen.” Franz’s “Widmung” and, “ Wald- 
fahrt,” Schubert’s “Du bist die Ruh’,” Loewe’s 
“Die Mutter an der Wiege” and Schumann’s 
“Friihlingsnacht” were the other numbers in 
this group, with Schumann’s “ Auftrige” added 
for good measure. Finally Mme. Sembrich 
sang César Franck’s “ Roses et Papillons,”’ Rey- 
naldo Hahn’s “Les Printemps,” Max Reger’s 
“Wiegenlied,”’ Wolf’s “In den Schatten meiner 
Locken,’”’ MacDowell’s “Through the Meadow,” 
Frank La Forge’s “How Much I Love You” 
and Mendelssohn’s “ Friilingslied.” All of these 
were effective, the audience demanding repeti- 
tions of the Hahn and La Forge songs. Aren- 
sky’s “But Lately in Dance I Embraced Her,”’ 
Mrs. Beach’s “The Year’s at the Spring” and 
Strauss’s “‘Stindchen”’ were the final encores. 

At this date nothing can be said of the art of 
this mistress of song that has not already been 
said many times over. Suffice it to note that the 
audience left the hall unwillingly even after the 
lengthy program, realizing it unfair to insist upon 
more extra numbers. 


NEW YORK SOLOIST IN 
INDIANAPOLIS CONCERT 


Misses Spencer and Barber and Messrs. 
Van Norden and Schutz 
Win Applause 


INDIANAPOLIS, March 2.—At the concert of 
the Musik Verein Jast Monday night, the Man- 
zoni Requiem of Verdi was presented, under 
the direction of Mf. Ernestinoff. One hundred 
and fifty singers comprised the chorus, and an 
orchestra of sixty- assisted. The soloists were 
Berrick Van Norden, tenor; G. Magnus Schutz, 
basso; Inez Barber, soprano, and Janet Spencer, 
contralto. 

Miss Spencer delighted the auditors with her 
beautiful voice, charm of personality and refined 
interpretation. Miss Barber made her first 
appearance in thjs city on this occasion and im- 
mediately won the favor of her hearers. Her 
sustained notes were marvellous, while the clear, 
resonant quality made them readily distinguish- 
able above the mass of soprano voices in the 
heaviest parts of the chorus. 

Mr. Schutz, a newcomer, was accepted with 
genuine fervor after his first part in the opening 
quartet, and his voice filled the requirements 
most satisfactorily. It was in his solo, “Mors 
Stupebit,”’ which followed a great crash of instru- 
ments with the full strength of the chorus and a 
short silence, that he began with dramatic effect 
picturing the Judgment and in the completing 
Confutatis that he showed to the greatest 
advantage. 

The concert will be repeated to-night in Caleb 
Mills’s Hall for the public. 











FIEDLER WILL BE 
MUCK’S SUCCESSOR 


Hamburg Musician Selected to Di- 
rect Boston Symphony 
Orchestra 


Boston, March 4.—It was announced to- 
night by the management of the Boston Sym- 
phony Orchestra that August Max Fiedler, of 
Hamburg, has been engaged as director of the 
orchestra to succeed Dr. Carl Muck, who has 
been unable to get a further leave of absence from 
Berlin. Mr. Fiedler will assume charge at the 
opening of next season. 

This orchestra director, who is also a pianist 
and composer, was born in Zittau in 1859. He 
studied the piano with his father and theory and 
organ playing with G. Albrecht. From 1877 to 
1880 he was a scholarship pupil in the Leipsic 
Conservatory. In 1882 he became a teacher in 
the Hamburg Conservatory and often appeared 
publicly as a piano player. He has composed a 
number of works. 








ANDREAS DIPPEL INTERVIEWED 


(Continued from page 1) 


abroad, he has never met Mr: Gatti-Casazza. 
“You see the season at La Scala is the same as in 
America and I have always been here when Mr. 
Gatti-Casazza was in Italy—so we never met— 
but I look forward with the greatest of pleasure 
to meeting him. His reputation is of the highest 
and I shall be glad to be in cooperation with 
him.” 

The singing end of opera loses where the 
management gains, for after his contract expires 
this year Mr. Dippel will sing no more. 

“‘My singing days are over after this season,” 
he said; “I think I have had my share. I have 
taken many parts at the Metropolitan without 
anticipation, and now I am to take the final one. 
It is the climax of stepping into other persons’ 
shoes—to step into those of the director. 

“| have no doubt but that, relieved of the strain 
of work at the opera house, Mr. Conried will 
rapidly improve in health. That is the sincere 
hope of all of us at any rate.” 

Mr. Dippel looks far younger than he is, 
although he assures one he is forty-two. His 
career began in Cassel, Germany, where he 
learned how to sing. He was employed in a 
banking house and learned the rudiments of a 
sound financial education, which will serve him 
well now. 

When he was twenty-one he sang operatic 
roles in Bremen. Then he continued his studies 
in Berlin and Milan. 

It was in 1890 that he came to New York and 
appeared as a member of the Metropolitan 
Opera Company. Subsequently he sang at 
Breslau, and in the years 1893-’98 he was at the 
Imperial Opera in Vienna, returning thence to 
New York. 

He has been the mainstay of the opera house 
with his large répertoire and prodigious memory. 

During his last year in Vienna he served under 
Mahler. The other day when it became certain 
that he would succeed Conried, Mahler said to 
him: “I shall be glad to serve under you.” 

Altogether the promise of next season at the 
Metropolitan is most alluring and it is assured 
that Mr. Dippel is clear-eyed, wide-awake, ag- 
gressive and knows the material with which he is 
to work. And nothing will suit him short of the 


best the world has to offer. LEE. 
of Smooth, 


VIOLI N Fine Tone 


The purchase of a violin is an important thing. Why 
not get the best musical value to be had? The Lyon & 
Healy Cremonatone Violin is world-famous, and if you will 
read its history you will understand why it excels all 
imitations and why soloists everywhere 
gladly pay its FROM price, which is 
$100. The Student Violin is also the 
leader in its class—price $15. Let us send you our 
Musical Handbook, which tells all about violins and al! 
other musical instruments. 312 pages, 1100 illustrations 
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BROOKLYN SINGERS 


Mme. Shanna Cumming Wins Dis- 
tinct Success as “‘Marguerite’”— 
Association Hall Crowded with 
Auditors 


That Brooklyn’s interest in semi-professional 
opera is decidedly on the increase was demon- 
strated by the performance on Thursday night 
of last week of Gounod’s “ Faust,” given by the 
Brooklyn Opera Company under the auspices 
of the Allied Arts Association in Association 
Hall. Musically and socially the performance 
was a marked success. Fully twelve hundred 
persons packed the Auditorium and gave evi- 
dence of their appreciation by frequent and 
enthusiastic applause. 

Perhaps the most interesting feature of the 
production was the appearance of Mme. Shanna 
Cumming as Marguerite. This distinguished 
singer, who is known and admired by concert- 
goers throughout the country, proved to be 
a captivating interpreter of the réle.. In the 
Jewel Song she displayed the extremely agree- 
able quality and flexibility of her voice, and as 
an actress she demonstrated talents of a high 
order. , Her reception was so enthusiastic that 
she was called before the curtain repeatedly. 

Forbes Law Duguid was the Mephistopheles, 
and his work, dramatically and vocally, was 
satisfactory. Irving Courtney Caslar, as Valen- 
tine; Louise Marie Biggers, as Siebel; Nella 
Brown Kellogg, as Martha, and Porter F. At Lee, 
as Wagner, all did creditable work. George C. 
Carrie, as Faust, displayed an exceptionally high 
tenor voice, which he used to good advantage. 
The aria, “Hail Pure Abode,” was enthu- 
iastically received. 

The chorus had been under the training of 
John Reed, who succeeded in bringing forth 
some very effective stage pictures. The chorus 
girls danced and sang excellently, and the 
dramatic scenes requiring sulphurous flames 
were done impressively. Carl Fique had charge 
of the orchestra, and much of the success of the 
performance was due to his direction. 

Of Mme, Cumming’s performance the Brook- 
lyn Eagle said: ‘Mme. Cumming’s lovely voice 
was heard to especial advantage in this music. 
Her “ King of Thule” was beautifully sung, and, 
although she is not a coloratura singer, she gave 
the Jewel Song with great flexibility and free- 
dom, and, best of all, without an unmusical tone 
from top to bottom of its range.”’ 

The New York World: “Shanna Cumming 
as Marguerite was the hit of the evening. Her 
clear soprano voice, which is of wide range and 
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MME. CUMMING AS “MARGUERITE”; MR. DUGUID AS “MEPHISTOPHELES” 


rich quality, brought forth much applause. She 
was an admirable Marguerite.” 
The Standard Union: “Conspicuous in the 


cast was Shanna Cumming, whose Marguerite 
was excellent. Her work in the prison scene was 
decidedly effective.” 





SAMAROFF IN CHICAGO 


American Pianist’s Recital Arouses Unusual 
Degree of Interest . 

Cuicaco, March 2.—Olga Samaroff’s recital! 
here Sunday afternoon in Music Hall aroused 
more than ordinary interest. Her program was 
versatile in arrangement, and in its rendition 
the artist showed the many sides of her inter- 
pretative ability, as well as showing her command 
of marvelous technicque. The first number, 
Fantasie No. 2 in C Minor, was played with 
sublime clearness and beauty of tone, Schu- 
mann’s Sonata in G Minor, op. 22, was ex- 
cellently given, as were Mendelssohn’s “Song 
Without Words,” op. 19, No. 1, and the “German 
Dances,” by Schubert. Brahms’s Variations on a 
[heme by Paganini came next and received a 
masterful reading. Three numbers by Chopin, 
the Etude, op. 25, No. 5, Mazurka, op. 24, No. 3, 
ind Ballade A Flat Major, brought forth the 
romantic and purely poetic nature of the artist’s 
musical equipment. Grieg’s Notturno, not often 

ryed, was given with charming finish and 
varmth of coloring. ‘“‘Chimes,” op. 11, of 
Liapounow and “ Dance,’’ by Debussy, a beauti- 
ful little creation, followed, and then Liszt’s 
Polonaise in E Flat closed the program. The 
pianist graciously responded to the applause with 


GW. Be 


three extra numbers. 


New Work Heard in Springfield, Mass. 


SPRINGFIELD, March 2.—Another successful 
oneert was given by the Springfield Symphony 

ub, Thursday evening, in the High School 
Hall, when Beethoven’s Symphony in F, No. 8, 

is presented effectively. Among the smaller 
lings on the program was a novelty, a new 
anuscript, the work of Emil Karl Janser, con- 
ictor of the orchestra. The soloist was Mrs. 


Leon Sample, soprano, of this city. 


Louise Ormsby has been engaged as soprano 

loist of the Dutch Reformed Church, New 
York. Her engagement will begin May 1. 
W. G. Hammond is organist of this church. 
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A NEW PIANIST FOR CINCINNATI 





DOUGLAS BOXALL 


Young English Pianist Now a Member of the Cincinnati Musical Colony. 


He Is on His 


Horse “ Scot,” a Fiery Animal Which He Recently Broke to Saddle. 





Samuel Gardner’s Recital 


PROVIDENCE, March s.—Samuel Gardner, 
the violinist, who has advanced from the pupil 
stage to be a rather well-trained musician, gave 
a recital at Memorial Hall last night. He was 
assisted by Geneva Holmes Jefferes, soprano, 
and Harriet Mansir, pianist. Mr. Gardner is 
about to come under the tutelage of Franz 
Kneisel, the violinist, once concert-master to the 
Boston Symphony Orchestra and now leader of 
the Kneisel Quartet. 


Mr. Heck Announces Lectures 


Augustus C. Heck announces a series of 
Chapman Travel Lectures to be given Monday 
evenings at Carnegie Hall. On March 16 -the 
subject will be ‘“The Heart of Spain’’; March 23, 
“The South Coast of Italy, and March 3c, 
“Sicily.” 

Erlanger’s “Aphrodite” reached its sixty- 
seventh performance at the Opéra Comique, 
Paris, recently. 


FOR BIG FESTIVAL 


Cincinnati Singers Active Under Mr. 
Van der Stucken’s 
Direction 


CINCINNATI, March 1. 
Friday afternoon and Saturday evening by the 
Pittsburg Orchestra with Emilio de Gogorza as 
soloist complete the series of symphony concerts 
given this season by the Cincinnati Symphony 
Orchestra Association. 

Tuesday evening marked the first appearance 
of a trio composed of Louis Victor Saar, pianist; 
Gisela L. Weber, violinist, and Emil Knoepke, 
cellist. 

As the time for the May Festival approaches 
concert managers are less willing to undertake 
concerts in Cincinnati, and from now until the 
festival we shall be indebted largely to our local 
artists for concerts and recitals. 

The Department of Music of the Woman’s 
Club announces two meetings this month. On 
March 13 a recital of Richard Strauss’s songs 
will be given by John A. Hoffmann, the well 
known tenor, and on March 20 the meeting will 
be in the nature of a celebration of the birthday 
anniversary of John Sebastian Bach. 

The greatest activity, of course, is in the prep 
arations for the May Festival. Mr. Van der 
Stucken is delighted with the work of the chorus, 
and all who have heard the rehearsals predict a 


-The concerts given 


series of most successful performances. The 
entire “Passion’”’ music of Bach was gone 
through last Monday evening, and this work 
will now be laid aside until rehearsals begin in 
Music Hall just prior to the festival. 

It has been unofficially announced that 
Beethoven’s Ninth. Symphony will be given, but 
Mr. Van der Stucken states definitely that: it 
will not. The new works recently decided upon 
are the Thirteenth Psalm, by Liszt, and the 
“Blessed Domozel”’ by Debussy. 

Mr. Van der Stucken has been invited by the 
board of directors of the Theodore Thomas 
Orchestra to visit Chicago during the latter part 
of this month, as guest conductor. He will 
present his Symphonic Prologue, Heinie’s 
Tragedy, “‘ William Ratcliff.” 

A very interesting series of concerts has been 
arranged by Dorothy Cohn, of Avondale. Miss 
Cohn plans to give five weekly concerts on 
Wednesday mornings in the Kindergarten 
Rooms on Linton Street, Avondale, the date of 
the first being March 18. On this date the 
“Persian Garden’”’ will be given with the as- 
sistance of Mrs. C. S. Bennett, Charlotte Calla 
han, Mr. Chilton and Howard Barnett. 


OTTAWA GIRL’S SUCCESS 


‘Djan Lavoie Proves to Be a Pianist of 


Exceptional Ability 
MontTREAL, March 1.~-Djan Lavoie, a young 
girl of Ottawa, and pupil of Alfred Laliberté, 
Montreal, gave a recital Thursday last, at the 
Art Gallery, making a big bid for a reputation 
as a pianist from whom great things may be 
expected. The consensus of opinion, as ex 
pressed by the press and the audience present, 
was that Djan Lavoie has a musical tempera 
ment of extraordinary capacity, a wonderful 
technique, allied to a remarkable mastery, and a 
fine memory. The program was made up of 
Liszt compositions exclusively, as _ follows 
Ballade No. 2, Fantasie and Fugue, on Bach; 
five grand studies after Paganini; Nocturne 
No 2 and “ Tscherkess March.” 

The fantasie and fugue gave the best exposi 
tion of this young girl’s talent ; it was played with 
great clearness and a fine interpretation. The 
other best number was “‘Campanella,” one of 


the etudes. Cc. &, &. 


MISS THURSBY’S MUSICALES 


Victor Maurel, Josephine Swickard and 


Mary Garden Recent Guests 


Victor Maurel and Mme. Maurel were the 
guests of honor at the last of Emma C. Thursby’s 
series of musicales, at her home in Gramercy 


There was a |! 


Park, on February 28. arge 
gathering of musically inclined- people present 
as there was at the previous occasion, a week 
before, when Josephine Swickard sang several 
numbers to the delight of all who heard her 
The musicale of February 28 properly 
marked the end of Miss Thursby’s series of “at 
homes,” but she had a special additional gather 
ing in’ honor of Mary Garden, on Thursday 


March s. 
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American Students of Singing Should 
Have American Teachers, Says Rogers 


Francis Rogers, the popular American bari- 
tone, contributes to the current number of Scrib- 
ner’s Magazine a sanely conceived article on the 
study of singing, in which he establishes the point 
that whereas the apparatus of the voice, which of 
all instruments for the making of music is the 
most personal and subjective, has been carefully 
studied and its functions pretty well determined, 
it is certain that the process of singing goes on 
inside of the singer and to a large degree must be 
judged by inferential, rather than by direct, 
means. Despite the existence of many fully 
accepted scientific principles, the art is, to this 
day, largely one of ifdividual experience. 

But at no time in his life can a singer afford 
to dispense with competent criticism other than 
that of his own ear, Mr. Rogers contends, for 
the reason that his voice, being inside of him, is 
audible inside of his head, as well as through his 
ears, and, consequently, never sounds to him as 
it sounds to others. At the outset he must sing 
constantly with his teacher, whose duty it is to 
instil into him the fundamental principles of 
breath control and of complete muscular free- 
dom. The teacher’s criticism is indispensable, 
but an ever-increasing burden of responsibility 
rests upon the pupil, till finally he finds himself 
deriving his material for experiment from every 
available source, accepting this suggestion and 
rejecting that, in discriminating recognition of 
its value in relation to his own ends. 

In view of the relation the ideal teacher should 
bear toward the student, are we not most likely 
to find such qualities of sympathy and insight 
among our own people, who speak our own 
tongue, who share our traditions, education and 
philosophy of life, who, in a word, understand 
us? In Europe this point of view is accepted 
unquestioningly. Accordingly an Italian sings 
like an Italian, a Frenchman like a Frenchman, 
a German like a German—each country has its 
own national style. Our own methods of study, 
on the contrary, have tended to develop no style 
that can be called characteristically American, 
and American art has suffered greatly thereby. 

Mr. Rogers believes the practice of trying to 
lay the foundation of one’s art under foreign 
influences to be both futile and perilous. Whether 
the teacher of the pupil’s choice be French or 
Italian, he will be, for the American, a man 
of alien race, speaking an alien tongue, think- 
ing alien thoughts. He may have had great suc- 
cess with pupils of his own race, and experience 
with American students, but it is demonstrably 


rare to find a successful American singer who has 
performed his fundamental voice work under a 
foreign teacher. 

Even where the foreign teacher is conscientious 
in his effort to do his best for his American pupil 
there is apt to be a lack of sympathetic under- 
standing between the two which prevents either 
from grasping fully the mental processes and the 
point of view of the other. More young Ameri- 





FRANCIS ROGERS, BARITONE 


can voices are injured than are benefited in Eu- 
ropean studios, and our best American singers 
have built their careers upon foundations laid at 
home. 

When, however, after intelligent and faithful 
work in his own land, the American student has 
securely established his own standards of voice 
production and can distinguish between what is 
good and what is bad in singing, the story is a 
different one. The fully equipped singer must 
have studied the traditions of song, the com- 
posers’ lives, the methods of interpretation, the 
peoples for whom and the languages for which 
the music was written. These opportunities for 
ripening study several great cities in Europe 
offer to the student who is ready to profit by 
them. 


MRS. CHILD IN BOSTON 





Contralto Sings at Charity Concert and 
for Copley Society 


Boston, March 2.—Mrs. Bertha Cushing 
Child, the contralto, was one of the soloists at a 
charity concert given in the Colonial Theatre 
Sunday evening of last week. ‘Timothée Adam- 
owski, violinist, and Louis Bachner, pianist, 
also appeared on the program. 

Last Wednesday evening Mrs. Child sang at 
one of the regular meetings of the Copley Society, 
and on Friday evening was one of the soloists 
at a concert given in Chickering Hall in aid of the 
coffee rooms of the Church Temperance Society. 
The others who appeared in this program were 
Miss Pierce, pianist, and Miss Priestly, ’cellist. 

Mrs. Child will sing at a private recital in New 
York City March 17, and at a public concert in 
Baltimore, March 20. She will also sing at a 
concert in Athol, Mass., the latter part of March. 

D. L. L. 





Kitty Cheatham’s Rush Day 


Kitty Cheatham, the well-know diseuse, had 
need of a flying-machine one day last week. 
After giving one of her attractive programs of 
children’s songs at the fashionable Tuesday 
Morning, at the Bellevue-Stratford in Phila- 
delphia, she caught a fast express to New York, 
and, without stopping to take breath, imme- 
diately set out for Bridgeport, Conn., where she 
gave a second recital to the Contemporary Club, 
of that city. On Friday she gave a recital for 
charity in the Town Hall of Greenwich. Then 
next Thursday she goes back to the Quaker City 
to give a return recital in the Broad Street 
Theatre, and after that makes.a Western tour, 
extending as far as Omaha. 





Next New York Trio Concert 


The second New York recital of the New York 
Trio will be given under the direction of Loudon 
Charlton at Mendelssohn Hall on Saturday 
evening, March 28. The members of the Trio 
are Alexander Saslavsky, violinist; Henry Bram- 
sen, cellist, and Paolo Gallico, pianist. 


Beethoven Recollections 

“Leaves from the Journals of Sir George 
Smart ” is the titleof 'a‘new book, by H. Bertram 
Cox and C. L. E. Cox, published by Longmans, 
Green & Company. Sir George Smart was a 
personal friend of Beethoven, and his recollec- 
tions of the composer are among the most inter- 
esting features of the work. 
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“MIKADO” IN CHICAGO 





Metropolitan English Company Continues 
to Give Fine Performances 


Caicaco, March 1.—The Metropolitan Eng- 
lish Grand Opera Company has enjoyed un- 
bounded success at the International since its 
opening January 13, and will take the Auditor- 
ium for its new home March 21. The chorus is 
being augmented and the cast strengthened. 
The prices will be popular, ranging from twenty- 
five to seventy-five cents, the latter price for the 
entire orchestra, with box seats at $1.00. The 
opening week will be ‘“ Robin Hood.” 

The “ Mikado” at the International this week 
was the change from “’Tannhiuser”’ of the week 
before. The opera was splendidly given in 
every detail. Blanche Rae Edwarde, Lillian 
Swain and Gladys Caldwell were the “Three 
Little Maids from School.” Joseph F. Sheehan 
as Nanki Poo” enjoyed his usual success. John 
Henderson, the well-known comedian of light 
opera fame, as KoKo, evoked decided merriment 
with his subtle and quiet fun-making. 

Mr. Hinshaw presents a worthy Pooh Bah. 
William Schuster as Mikado, Mr. Conkey, as 
Pish Tush and Miss Crawford as Katisha were 
all excellent. C. W. B. 


STUDENTS GIVE —— 


Members of Gottschalk ee Club Sing 
Excellently in Chicago 


Cuicaco, March 1.—A recital of “Carmen’”’ 
was given by the Gottschalk Lyric Club, under 
the direction of L. G. Gottschalk, Tuesday even- 
ing, in Kimball Hall. The club is three years 
old and its object is to familiarize vocal students 
with music in its operatic form. Several of the 
club’s members have been selected from its ranks 
from time to time to join companies. Students 
outside of Mr. Gottschalk’s class are permitted 
to join, and students are now making application 
for the next opera to be given. ‘‘Carmen”’ was 
excellently presented to a large audience, the 
cast including Joseph B. Litkowski, Henry D. 
Sulcer, A. K. Brown, D. A. Huebner, Hedwig 
Nurnberger, Laura Bruce Carrier, Mrs. Paul 
Phelps, Lucy Hartman, Collins J. Brock and 
M. Clutterbuck. wet 

Miss Nurnberger as Carmen had a fine oppor- 
tunity to display her beautiful and well-trained 
voice and Mr. Litkowski’s Don José was excel- 
lantly sung. ‘The chorus did good work under 
Mr. Gottschalk’s direction. C. W. B. 
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BASSIS CHILDREN ARE OPERATIC, TOO 





Like the Sammarcos, They Sing ‘‘Rigoletto” Enthusiastically—Noted 
Tenor Spends His Short Vacation Sailing Near;Rimini 





Bassi’s Sailboat in Which He See the Greater Part of the Day During His 
» Vacation 


Although Amadeo Bassi, the popular tenor of 
the Manhattan Opera House, is a young man, 
he has already made a fortune by singing, and 
for several years his family has occupied a fine 
villa in Mr. Bassi’s native city, Florence. He 
himself is so busy travelling from one continent 
to the other that it is but seldom that he is in 
beautiful Florence to enjoy this villa. 

But when in Italy during the Summer months, 
or a portion of them, he, his wife and their three 
children spend much time at the seashore, and a 
new villa, near Rimini, which has become quite a 
gathering place for artists of various branches, as 
well as a fashionable Summer resort, will be 
ready for their occupancy this Summer, although 
neither Mr. nor Mrs. Bassi will probably see it 
before September, since he leaves New York at 
the close of our season to fill a four months’ 
engagement at the New Colon Theatre, Buenos 
Aires. One of the tenor’s favorite pastimes is sail- 
ing, and when living by the sea he is out on the 
water for hours at a time, and the greater part of 


the day. The accompanying picture is of Mr. 
Bassi’s own sailboat, with himself in it, although 
the figures are too small to be distinguished. The 
new Summer villa will have a large music room 
with other large rooms opening off it, and 
separated only by archways and portiéres instead 
of the usual doors, so that the other rooms may 
be thrown into the music room and concerts 
given if desired. 

The Bassis have three children, all boys, the 
youngest a baby of about a year. The older 
two, like the children of other opera singers, 
delight in playing opera. Like the little Sam- 
marco children, one of their favorite operas is 
“Rigoletto,” in which Signor Bassi has so often 
sung the réle of the Duke, but as, unlike the 
family of the baritone, they cannot form a quartet 
of singers in one family, the boys enlist the ser- 
vices of their little girl cousin, who is a constant 
playmate, and she assumes the soprano rdéles to 
her cousins’ baritone and tenor. A picture of 
the three children is here reproduced. 





BUFFALO GUIDO CHORUS 
GIVES SECOND CONCERT 


Edward Johnson, of ‘‘Waltz Dream”’ Fame, 
the Soloist with Seth Clark’s 
Musical Society 


BuFFALO, March 1.—At its second concert 
on Thursday the Guido Chorus once more 
proved itself a male chorus of which Buffalo can 
be proud, for its work, under Seth Clark’s 
direction, is always most meritorious. The most 
popular and stirring offering was the Soldiers’ 
Chorus from “Faust,”’ at the close of the pro- 
gram, which for the rest was somewhat mon- 
otonous and similar in character, and did not 
afford much opportunity for displaying the 
splendid volume of tone of which the chorus 
is capable. 


However, there were beautiful moments in the 
compositions by MacDowell, “The Crusaders,” 
and ‘From the Sea,’ and “Hush, Hush!” 
which was répeated. W. H. Veit’s “Fair Roh- 
traut” was also delightfully sung. 

Other selections were “Evening Greeting,” 
by F. Brueschweiler, and “God Is My Guide,” 
by Schubert. It was interesting to hear again 
“Night Witchery,” by A. M. Storch, which was 
recently sung by the men’s chorus of the Mendels- 
sohn Choir of Toronto. Both organizations gave 
it a smooth and praiseworthy reading. 

Edward Johnson, tenor, of New York, 
the soloist and gave arias from Puccini’s “La 
Bohéme” and Verdi's “ Aida,’’ a group of songs 
by S. Homer, E. Nevin, H. A. Mathews, M. T. 
Salter and encores by C. G. Spross, J. Van Etten 
and M. T. Salter. His success was pronounced 
and his singing gave evident pleasure to the large 
audience present. M. B. 


was 
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FELIX FOX GIVES THIRD 
CHAMBER MUSIC CONCERT 


Boston Audience Hears Noted Pianist Give 
Program with Mr. Ferir’s 
Assistance 


Boston, March 2. 
guished Boston pianist, 
series of chamber concerts in 
last Wednesday evening. He 
Mr. Ferir, solo violo, of the Boston Symphony 
Orchestra. Messrs. Ferir and Fox played 
Rubinstein’s Sonata for Viola and Piano, op. 49. 
Mr. Fox played these piano pieces: Bach, Fan- 
tasia in C Minor; Beethoven, Andante, F Major; 
Liszt, ‘“‘“Jeut d’aux de la Ville d’Este”’; Mac- 
Dowell, Idyl; Widor, Valse; d’Albert, Scherzo. 
Mr. Ferir played Forsyth’s Chanson Celtique. 

Mr. Fox has been giving an unusually interest- 
ing series of concerts this season and this one 
was fully equal to its predecessor. He arranges 
his programs skillfully and they are always given 
in a truly musicianally manner. There was an 
appreciative audience of good size. 


Felix Fox, the distin- 
gave the third of his 
Steinert Hall 
was assisted by 


Mr. Fox’s fourth and last recital of this season 
will occur on April 6, and he will on that occasion 
have no assisting artist. ‘The program will in- 
clude several selections from American com- 
posers, one of the most noteworthy of which will 
be the MacDowell “ Keltic”’ Sonata. D. L. L. 


The New York College of Music 
chamber music evening by members of the 
faculty on the evening of Tuesday, March 3. 
The numbers were a Schubert Quintet for two 
violins, viola and two three Scottish 
ballads for alto voice by Beethoven, sung by 
Marie Maurer, and a trio waltz for piano, violin 
and ’cello by H. Spielter, played by the composer, 
H. von Dameck and William Ebann. 


gave a 


’cellos; 


The Springfield (Ohio) Choral Society made 
its initial appearance recently under the direction 
of Mabel H. von Dahlen, giving the “Inflam- 
matus,”’ Schubert’s “Omnipotence” and two 
numbers from Vincent’s “ Prodigal Son,” which 
oratorio they will give entirely next season. In 
the Schubert number Corinne Moore-Lawson, of 
Cincinnati, gave the obligato part. 
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‘ tan 





gpa meee | ees be me 


+ 
TEATRO ALLA SCALA 


IMPRESA >. 























NAVIGAZIONE 

















4 





[iN \ | 
| 











Tray S 











0¢ lena 

















iCl 





Bieuerr 


iT 














bf 


























co 























ae 














| 
id 





; 
iv 

















The above cartoon, reprinted from Guerin 
Meschino, a Milan daily paper, of February 16, 
represents Arturo Toscanini, on the left and 
Giulio Gatti-Casazza on the right, leaving Milan 
for New York. As has already been related in 
MusicaAL AMERICA, these noted figures in the 
Italian operatic world have been engaged to 
assume important positions at the Metropolitan 
Opera House next season. Mr. Gatti-Casazza 
will, with the coopcration of Andreas Dippel, 
succeed Heinrich Conried, and Mr. Toscanini 
will be the chief conductor of Italian opera. 
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They have both been identified with La Scala, 
the Milanese opera house. The Italian cartoon- 
ist has a subtle sense of humor. He depicts La 


Scala as converted into a steamship agency for 
the transportation of Italian celebrities to 
America. 





CAMPANARI SWEEPS SNOW 
AND GETS AN ENGAGEMENT 


But Famous Singer Had a Hard Time 
Convincing Lady Caller That He 
Was Really the Baritone 

Giuseppe Campanari is quite a man about the 
house in his home on West End Avenue. His 
versatility extends beyond the bounds of the 
artistic. 

He was about to give a dinner party a few 
nights ago when there came a fall of snow. Mr. 
Campanari went out on the sidewalk to clean it 
off. He prepared himself for the occasion with 
an old hat and coat, and about his valuable 
throat he wore a muffler of a vintage of other 
years. 

While he was engaged in brushing off the 
snow a gorgeous vehicle arrived with coachman 
and footman and out of it got a most splendif- 
erous lady. 

She descended from the carriage and asked 
the man who was sweeping the snow: “Is this 
Mr. Campanari’s house?” And upon being 
informed that it was she started upthesteps. The 
door was opened by the servant and the lady 
was shown upstairs. Campanari followed her 
into his studio. The lady sat down, waited and 
stared in amazement at the snow-remover. 
Finally she said: “I am waiting for Mr. Cam- 
panari; would you mind seeing if he is in the 
house ?”’ 

“T am Campanari,” said the amateur sweeper 
of snow. 

“T have not come here to be trifled with,”’ said 
the lady. “I wish to engage Mr. Campanari for 
a concert. Send for him at once.” And then 
Campanari had to insist that he was Campanari. 
The lady insisted that he wasn’t and got angrier 
and angrier and redder and redder. At last 
Campanari went over to his paino and struck 
up in full “Toreador Attento” from 
“Carmen.” 

Then the engagement was completed. 





voice 





Paderewski Mobbed in San Francisco 
SAN Francisco, March 2.—Paderewski was 
literally mobbed this afternoon at the close of 


his recital. Several hundred women pressed for- 
ward to grasp his hand and the pressure became 
so great that every one connected with the 
management was called upon to form a human 
wall to hold back the women who sought to 
approach him. Paderewski shook hands with a 


few of those who got near him, but soon became 


exhausted. He was in a state of nervous collapse 
and on the verge of swooning when he was finally 
taken away by his cohorts. 





WILLARD FLINT’S PLANS 


Boston Basso Cantante Engaged for Fall 
River and Portland, Me. 


Boston, March 2.—Willard Flint, the dis- 
tinguished basso cantante, of this city, who sang 
with such success as soloist at the recent produc- 
tion by the Cecilia Society of César Franck’s “The 
Beatitudes,” and also with the People’s Choral 
Union in the production of Gounod’s “The 
Redemption,” has, among his Spring engage- 
ments, been booked to sing the solo part in ‘‘ The 
Messiah”’ in Fall River, Mass., April 13, and at 
a concert in Portland, Me., March 18. He has 
several other engagements under consideration. 

Mr. Flint’s teaching season has been most 
successful. His work in this direction has be- 
come so well known that he now numbers among 
his pupils many of the prominent church and 
concert singers of Boston and vicinity. Among 
these is Oscar Huntting, the bass, who has been 
heard twice this season with the Handel and 
Haydn Society and who has also appeared in 
several important oratoria productions outside 
of Boston. H. Nelson Raymond, baritone, is 
another pupil of Mr. Flint’s. D. L. L. 





! The Norristown, Pa., Choral Society gave its 
first concert in the Grand Opera House, that 
city, on the evening of February 21 under the 
direction of Ralph Kinder. The program con- 
sisted of Gaul’s “Holy City,’”” Gounod’s “ Lend 
Me Your Aid” and Jordan’s “Barbara Friet- 
chie.”” The soloists were Mrs. Henry Hotz and 
Lulu G. Houck, sopranos; Mrs. Winfield R. 
Hartzell, contralto; William H. Pagdin, tenor, 
and Benjamin F. Evans, baritone. 


ORGANIZING A FESTIVAL 
OF MUSIC IN SAVANNAH 


Two Women in Southern City Begin Cam- 
paign for Annual Series of 
Spring Concerts 

SAVANNAH, March 2.—A movement to or- 
ganize for Savannah a chorus to hold musical 
festivals here each Spring was started by Emma 
Coburn and Eugenia Johnston last Monday 
night. The two women, who had been looking 
into the matter for weeks, found a strong in- 
clination toward musical festivals, and decided 
last Monday to propagate the movement publicty. 

From a week’s canvass among the most popu- 
lar residents it can be assuredly stated that 
Savannah will have its musical festivals, and the 
first one will be given about May 5 and 6. The 
women found the sentiment in favor of the 
*movement greater than they expected, and every 
indication now points to the crowning of their 
efforts with success. 

Already a large amount has been subscribed by 
men prominent in Savannah’s business world, 
and within about two weeks it is expected all the 
necessary money to guarantee the first festival 
will have been subscribed. 

Before opening the campaign the women cor- 
responded with Walter Damrosch and ascer- 
tained they would be able to secure him for the 
dates mentioned. It is their intention to have 
Mr. Damrosch conduct the festival, having his 
orchestra to appear here as part of the enter- 
tainment. 

Within the next few days there will be a 
meeting of the prominent citizens of Savannah 
for the purpose of organizing a body to take 
control of the festivals now and in the future. 
This body is to be incorporated under the laws of 
Georgia and is to receive a charter for twenty 


years. C. E. D. 





Schumann-Heink Now a Citizen 


Mme. Schumann-Heink, the first singer of 
foreign birth of prominence to take out citizen- 
ship papers, became a citizen of the United 
States last Monday, before Judge Ten Eyck 


HOFMANN PLAYS HIS 
‘OWN PIANO CONCERTO 


Composition by Pianist Heard for 
First Time at Concert with 
Philharmonic Society 


At the seventh pair of concerts of the Phil- 
harmonic Society last week, Josef Hofmann 
appeared not only as pianist, but also as a com- 
poser and played his Third Piano Concerto. He 
has written five but this was the first time any of 
them had been heard in public. 

Charming in parts as is Mr. Hofmann’s con- 
certo it cannot be said that it is a great work. 
Perhaps one of the qualities that will most com- 
mend it is the sentimental loveliness of the slow 
movement, recalling not a little the work of the 
early Italian school in its abundant tunefulness. 

Virtuoso as Mr. Hofmann is, it may be said to 

his praise that he has carefully refrained from 
composing a miere show piece. He played his 
music with reserve and finished art, and surely 
he has courted modesty throughout and given 
his instrument comparatively little solo prom- 
inence. Perhaps the scherzo is the cleverest 
section of the work, being humorous in the ex- 
treme, and scored most effectively. 
) The program was opened with the “ Harold 
in Italy.” of Berlioz, and closed with Rimsky- 
Korsakoff’s “ Easter” Overture, which was to 
have been given at the fifth concert, but which 
was posponed. 

The Harold Symphony was played with all 
the Philharmonic’s best style, Mr. Safonoff 
bringing from his players as from a single instru- 
ment all the beauties of the composition, particu- 
larly of the “March of the Pilgrims’” and the 
‘Mountaineers’ Serenade,” and the madness of 
the “Orgy of Brigands.”’ 

The “Easter” Overture, as founded made up 
chiefly of two Russian Hymns, is entirely char- 
acteristic of Russian melody. There are striking 
orchestral effects and there is a sweeping and 
resonant close. It is not one of the greater of 
the works of a man who has shown himself 
among the strongest of the contemporaneous 
Russian school. 

The Press on Hofmann’s Concerto: 

“Plainly Mr. Hofmann is an artist gifted with 
that rare but extremely valuable intellectual 
quality, self-criticism. We fancy that it was not 
of his own volition that his concerto was given a 
place in yesterday’s list; yet it was right that his 
admirers should be privileged to hear it. . . . It 
contains evidences of an artistic nature that are 
gratifying in these days of shifting ideals, labor- 
ious groping and vicious pretense. Music still 
rests on its fundamental elements in the estima- 
tion of Mr. Hofmann.”’—H. E. Krehbiel in New 
York Tribune. 

“The scherzo has a bravely scintillant begin- 
ning, with trumpet fanfares in the orchestra, 
interrupted by a graceful section in a barcarolle 
rhythm. In the last movement the mood is 
passionate, gloomy, and the treatment is in a 
certain rhapsodic&al vein that is effective. Of 
course, Mr. Hofmann brought to the perform- 
ance of his composition all his magnificent 
bravura and unfailing technical skill, all his re- 
sources of tonal beauty and poetical expression 
upon the instrument, and with them he worked 
wonders for his’ music.”’—Richard Aldrich in 
New York Times. 


There will be choral vespers and organ re- 
citals each Sunday during the month of March 
at the Florence Harkness Memorial of the 
College for Women, Cleveland, Ohio, under the 
direction of Charles E. Clemens. The plan for 
these recitals includes the presentation each 
month of an important work in sonata or sym- 
phony form, the various movements being 


divided between the first three Sundays of the 
month and repeated as a whole on the concluding 


Sunday. 
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MISS POWELL VISITS 
TOWN OF HER BIRTH 


Accompanied by a Blizzard She 
Literally and Figuratively 
Takes Peru by Storm 


Peru, Ill., was swept by a blizzard on the 
same night thatMaud Powell, the violinist, came 
there to give a recital. Miss Powell was born 
in this pretentiously named town and her home- 
coming, for such it was termed in the local 
an considerable civic 


of 


Exhibition 





papers, was event of 
importance. 

An idea of how the Peruvians turned out to 
pay homage to their distinguished visitor may 
be gained from this paragraph in the News- 
Herald, a local paper: 

**At seven o’clock there was no indication of 
abatement of the storm, and then carriages, 
‘buses and conveyances of all sorts were hastily 
summoned from the livery barns of two cities, 
every available conveyance being engaged before 
7.30, when teams and drivers began the task of 
fighting their way through huge drifts and blind- 
ing, driving snow to get people to the hall.”’ 

Then follows a picturesque account,of the 
rousing ovation Miss Powell received when she 
appeared on the stage and was introduced by 
the Superintendent of Peru Schools. 

“And then, for nearly two hours,” the rural 
music critic goes on to say, “the audience was 
held in almost breathless silence, broken only by 
frequent bursts of applause, while the great 
violinist seemed to lose herself in her art and 
filled the hall with the ravishing music which has 
made her a world celebrity.” 

When Miss Powell played “Home, Sweet 
Home,” in accordance with the traditional re- 
quirements of a well regulated home-coming, the 
Peruvians were deeply touched and the spectacle 
was made more picturesque—though, perhaps, 
less significant—by the sudden arrival of a new 
but belated delegation which had fought its way 
through the blizzard only to arrive in time for 
the close of the recital. The newcomers joined 
in the applause by stamping the snow from their 
several boots. 

Miss Powell’s return to her native city has 
gone down into local history as one of the princi- 
pal events of the season. 

Cuicaco, March 7.—One of the most impor- 
tant and pleasing pictures of the current exhibi- 
tion of Chicago artists, at the Art Institute, is 
Antonin Sterba’s portrait of Mrs. Messenger- 
Wells, head of the harp department of the 
Chicago Conservatory of Music. The attractive 
figure of the player gowned in lace stands out in 
striking relief against a low-keyed color scheme 
in green and gold. The artist has divined the 
national impression of the Spanish type as well 


THREE CONCERTS FOR PORTLAND 


Performances Assured by Oregon City’s 
Symphony Orchestra 
PORTLAND, ORE., March 1.—New blood has 
been infused into the off-and-on again projected 
concerts by the Portland Symphony Orchestra, 
and it has now been arranged that the orchestra 


Harpist’s Portrait Prominent in Chicago 
Paintings by Artists 











Antonin Sterba’s Portrait of Mrs. Mabel Messenger-Wells, a Chicago Harpist 


as the individuality of the player. So 
curious studies of musical instrumentalists have 
been given to the world, it is pleasing to note one 
that is so distinctly agreeable and _ technically 
correct. Antonin Sterba, the painter, is a pupil 
of Benjamin Constant and Jean Paul Laurens, 
and has portrayed a difficult yet agreeable sub- 
ject in superb style. This picture of Mrs. Wells 
is the sensation of an exhibition that is remark- 


C. E. N. 


many 


able in its range and merit. 





will give three concerts on the afternoons of 
March 1o, April 7 and May 5s, at the Marquam 
Theatre, under the direction of Charles Dierke. 

Local musicians hail the announcement with 
more than ordinary interest and there is every 
indication that the concerts will be a great suc- 


Emma W. Hodkinson’s Pupils Heard 

The February recital given by the New York 
pupils of Emma W. Hodkinson in Miss Hodkin- 
son’s studio, 537 Manhattan Avenue, was attend- 
ed by a large and cultured audience. Many of the 


cess from educational, artistic and financial pupils displayed voices of much promise, while 
standpoints. ; : ; all showed the results of admirable training. 

One of the soloists will be Beatrice Dierke, Compositions by Rubinstein, Schumann, Han- 
Pa del, Loewe, Stern, Nevin, Bartlett, Rogers and 


Woodman were sung by Mrs. Franklin Welker 
and the Misses Broaker, Greaney, Fluegel, de 
Pasquale, Everett and Barrett. At the end Miss 
Hodkinson and her teacher, Albert Gerard- 
Thiers, contributed additional numbers. Mrs. 
William Hazen was the accompanist. 


John Koehler, proprietor of a Milwaukee 
music store, can play any instrument in his ware- 
He is seventy years old and two years 
He has 


rooms, 
ago played the piano for the first time. 
composed a number of pieces. 


New Chorus Formed in Milwaukee 
MILWAUKEE, Wis., March 2.—Dr. 
Sturm, of the Wisconsin Conservatory of Music, 
has been chosen director of the new teachers’ 
choir that has been recently formed by Lutheran 
school instructors in Milwaukee. Over seventy 
teachers from the leading churches of the city are 
members of the new organization. The officers 
are: R. M. Albrecht, president; J. U. Thiess, 
vice-president; H. C. Grothmann, secretary, and 


M. N. S. 


Louis 


E. Hartmann, treasurer. 


Mrs. D’Oyly Carte has begun another. ten 
weeks’ season of the Gilbert and Sullivan operas 
in London. 


GALLICO PERFORMS 
GRIEG'S CONCERTO 


Well-Known Pianist Soloist 
Young People’s Concert 


in Newark 


NEWARK, N. J., March 2.—Another of the 
Symphony concerts given for young people, 
under the direction of Frank L. Sealy, was 
heard at Wallace Hall Tuesday night. As 
usual, the forty-odd instrumentalists who com- 
posed the orchestra were drawn from Walter 
Damrosch’s New York Symphony Society, with 
a piano soloist in the person of Paolo Gallico. 


at 


There was a gratifying attendance. 

The orchestra, under Mr. Sealy’s careful 
leadership, played Litolff’s ‘‘ Robespierre”’ Over- 
ture; Dvorak’s Symphony, “From the New 
World”’; Grieg’s Concerto for Piano and Orches- 
tra; three of Edward German’s delightful “ Nell 
Gwyn” dances; the elegy and waltz from Tschai- 
kowsky’s “Serenade,” op. 48, and a suite on 
themes in Bizet’s “‘Carmen.”’ 

Mr. Sealy’s praiseworthy effort to bring the 
finer musical compositions to the attention of 
persons of tender years, in order to develop their 
taste to an appreciation of what is artistic and 
worthiest in the expression of musical ideas, is 
now in its second season, and the series of Sym- 
phony concerts for young people apparently have 
met a popular demand. 

Mr. Gallico’s performance of the pianist’s 
share in the Grieg Concerto was very enjoyable, 
because of his technical facility, ability in nuan- 
cing, clarity in phrasing and capacity for domina- 
ting the orchestra in passages requiring dynamic 
power. His admirable qualities were further 
disclosed in his encore number, a charming 
variation on a minuet theme which permitted 
him to display a lively fancy and an elegance of 
touch that was a delight to listen to. 


GLACIA CALLA A SINGER 


Young Woman Who Has Aroused the 
Police a Marchesi Pupil 

The young woman who has figured in large 
head-lines in the daily papers for the past two 
weeks as Mrs. Paul E. Roy, and who asserts that 
her husband, now in Paris, murdered her brother 
in Newington, N. H., on January 2, was, it now 
develops, at one time a singer of some note in 
Paris and was a pupil of Mme. Mathilde 
Marchesi, under the name of Glacia Calla. 

She was heard singing in Boston when she was 
in her early teens by a lawyer, who was also a 
musician, and he furnished funds to send her 
abroad. When she returned she had developed 
a pleasing voice but not an epoch-making one, 
yet she sang at musicales in her home town, 
Newington, in Boston and in Washington, D. C. 
She has been married several times. 


Ganz’s February Tour 

Rudolph Ganz’s February tour 

appearances at Norfolk, Conn., 7th; New York, 

8th; Providence, R. I., r2th; Fairbault, Minn., 

15th; St. Paul, 18th; Dubuque, Iowa, 22d; 
Chicago, 23d, and Rockford, IIl., 24th. 


included 


To know just how to sing’s a thing 
Desirable, but then 
It’s well to know how not to sing, 
And also where and when. 
—Catholic Standard and Times. 
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MILWAUKEE SINGER WINS 
FAME IN OPERA ABROAD 


Carl Cochems Taken Upon Shoulders of 
the Crowd at Mondovi, 
in Italy 

MILWAUKEE, March 2.—Carl Cochems, 
brother of Attorney Henry F. Cochems, of Mil- 
waukee, has scored a brilliant musical success in 
Italy. 

Mr. Cochems studied for a number of years 
under Herman de Vries, the grand opera bari- 
tone, in Chicago, and he graduated from the 
Chicago Musical College, winning the diamond 
medal. 

Later he took up teaching at Phoenix, Ariz., 
and there he was met by Henry Russell, the 
director of the San Carlo Opera Company. 

Mr. Russell was greatly impressed by the 
voice of Mr. Cochems and urged him to study 
in Italy, a suggestion which was taken up in 
1906. News now comes from Mondovi, Italy, 
that in a recent grand opera performance given 
in that city before one of the most critical of 
Italian audiences, Mr. Cochems, after sing- 
ing the part of Mephisto in “ Faust,’”’ was taken 
upon the shoulders of the crowd and given a 
tumultuous ovation. M. N. S. 








Anna Miller Wood’s Musicale 


Boston, March 3.—Another of Anna Miller 
Wood’s interesting musicales was given at her 
studio in the Pierce Building this afternoon. 
Miss Wood sang selections by Percy Lee Ather- 
ton, the composer playing the accompaniments, 
and she was assisted by Edith Alida Bullard and 
Ethel Hopkins. Miss Hopkins sang selections by 
Poldini, Carmichael, Schubert, Schumann, 
Bungert and Mrs. Beach, and Miss Bullard sang 
works by MacDowell, Loeffler, Wagner, Leroux 
and Veracini. Anne Abbott, violinist, played an 
obligato to “Le Nil,” by Leroux, sung by Miss 
Bullard. This was one of a series of afternoon 
studio recitals which are being given by Miss 
Wood this season and which have proven most 
successful. D. L. L. 





“Execution” Their Strong Point 


“Music within prison walls,” writes the 
London Truth, “is no novelty. Only a few 
years ago came the report from far Siberia of an 
orchestra in a convict settlement whose con- 
ductor was, if I recollect rightly, a successful 


bone a garroter and the drummer a man whose 
wife passed away suddenly of concussion of the 
brain. The strong point of these particular per- 
formers was said to be their ‘execution.’” 


MAURICE EISNER WITH 
MINNEAPOLIS ORCHESTRA 


Young Pianist Distinguishes Himself in 
Performance of Liszt’s Con- 
certo No.1 


MINNEAPOLIS, -Feb. 29.—The popular pro- 
gram given in the Auditorium Sunday afternoon 
by the Minneapolis Symphony Orchestra was 
more sober in tone than the previous three or 
four selected by the director, Emil Oberhoffer, 
but musically;was one of the most beautiful of the 
season. Flotow’s “Stradella” Overture opened 
the program happily. The “Wedding March 
and Variations” from Goldmark’s quaint sym- 
phony, the “Rustic Wedding,” followed, and 
other offerings were the Barcarolle from ‘‘The 
Tales of Hoffman,’ Massenct’s Suite ‘Les 
Erinnyes,” Saint-Saéns’s ‘“‘Serenade” and 
Tschaikowsky’s “1812” Overture. 

The soloist of the afternoon was Maurice 
Eisner, the talented young pianist of the North- 
western Conservatory. Mr. Eisner essayed the 
Liszt Concerto, No. 1, and gave it a magnificent 
reading. Mr. Eisner is an artist to his finger 
tips, and succeeds in infusing his artistic person- 
ality into everything he plays. ‘The concerto is 
filled with formidable difficulties, of which the 
player seemed totally unconscious, and he 
elicited from the maze of decorative embroidery 
and color that are so characteristic of Liszt the 
lovely themes that: are equally characteristic, 
but not always revéaled to an audience. Mr. 
Eisner was enthusiastically recalled and gave as 
an encore number Liszt’s lovely and familiar 
“Liebestraum,” which brought forth several 
more recalls. 











Schumann-Heink Aids Blind Babies 


Mme. Schumann-Heink has donated a box 
for her song recital in Carnegie Hall, on Saturday 
afternoon, to the Sunshine Blind Babies Home, 
to be raffled off at the Euchre to be held for fhe 
benefit of that home. The donation was made 
through Mrs. Boyd L. Delbridge, president of 
the Loyal Sunshine Branch. 





Felia Litvinne, the French soprano, was well 
received in Milan, in the recent first performance 
there of Wagner’s “‘ Gotterdimmerung.”’ 


LISSANT BEARDMORE IN 
MONTREAL SONG RECITAL 


Toronto Tenor Begins His Canadian Tour 
Auspiciously with Program 
of Three Schools 

















LISSANT BEARDMORE 
Talented Canadian Tenor 


MONTREAL, March 2.—Lissant Beardmore, 
the Toronto tenor, inaugurated his Canadian 
tour Thursday by giving a recital at the 
Lyric Hall under most auspicious conditions. 
He gave three groups of songs, twenty-one al- 
together, that demanded a good deal of versa- 
tility and showed natural disposition and an 
amount of training of great promise. The first 
group was devoted to the French school, com- 
prising compositions by Puget, Vidal, de 
Fontenailles, Debussy and Massenet; the second 
brought out English and American works by 
Harris Clough-Leighter, Lautz, Smith, Mac- 
Dowell, Foot and Hawley; the last was devoted 
to Schumann, Grieg, Franz, Schubert, Strauss, 
Brahms and Wolf. 

Lissant Beardmore’s voice is kept at all times 
under perfect control; in fact, he might now and 
then obtain better results by giving it more 


freedom. The quality is pleasing and, with an 
undaunted determination to succeed, it is more 
than likely that Mr. Beardmore will do credit to 
Canada in the operatic field. C.0.'L. 





A “Madama Butterfly” Recital 

S. C. Bennett, of Carnegie Hall, recently gave 
an interesting program at a pupils’ recital in 
Asbury Park, N. J. Mr. Bennett had prepared 
an elaborate story giving details of the Opera, 
“Madama Butterfly,’’ which he read before an 
interested audience of people who had never seen 
the opera produced. Eleanor Bailey, an accom- 
panist of ability, played the leading motives and 
Beatrice French, of Ocean Grove, sang nearly all 
the music of the Butterfly role in a manner which 
surprised her auditors. Miss French, who is but 
seventeen years of age, has developed a voice of 
great promise during the three years of training 
she has had under Mr. Bennett, and it is said by 
those competent to judge in matters of vocal 
merit that this young lady has characteristics 
which give promise of great vocal achievements. 


Hammerstein to Give Extra Opera Week 

Oscar Hammerstein has notified the sub 
scribers of the Manhattan Opera House that the 
opera season, which was to end on March 21, 
will be continued through the week beginning 


March 23 and that their seats or boxes for the 
extra week will be free. 

Mr. Hammerstein says that he is extending 
his season because of the many repetitions made 


necessary by the illness of Mary Garden and the 
absence of Mme. Nordica, and he desires to live 
up to his promises. He wishes to show his 
appreciation to his subscribers for standing by 
him through the season. 


Good Wishes fen Crema 


To Joun C. FREUND: 

Very sincerely wishing you continued health 
and prosperity, physically, mentally, morally, 
religiously, politically, socially, conjugally, 
financially and journalistically, I take great 
pleasure in enclosing renewal of my subscription 
to MusicaL AMERICA. Respectfully, 

Joun C. Hart. 

Hilgar, Ore., February 20, 1908. 

“The Laird o’ Cockpen,” a new choral 
ballad by David Stephen, director of music to 
the Dunfermline Carnegie Trust, was introduced 
in Aberdeen by the Scottish Orchestra and the 
Aberdeen Choral Union last month. 
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THE MAN WHO BRINGS MUSIC TO DENVER 


Robert Slack Now in New York to 
Arrange for Visits of More Stars 
in His Home City 


Nineteen years ago the music committee of St. 
John’s Cathedral, in Denver, Colo., brought to 
that city Robert Slack, a young tenor, to become 
soloist in the church. Mr. Slack immediately 
became the most conspicuous figure in Denver’s 
musical life; to-day he maintains that position 
and besides his activity as a performer he is the 
city’s impresario, importing all the leading 
musicians and singers, and providing Denver 
with an annual list of musical attractions that 
rivals the offerings of any other city in the Far 
West. 

Through Mr. Slack’s energy,and managerial 
ability Denver has, within the past four years, 
enjoyed visits by such artists as Mmes. Melba, 
Sembrich, Calvé, Gadski, Messrs. Paderewski, 
Rosenthal, Kubelik and others. He has also 
been instrumental in the formation of a sym- 
phony orchestra, under the directicn of R. 
Cavallo. 

Mr. Slack was in New York last week signing 
contracts for the appearance of many more dis- 
tinguished artists for the remainder of this and 
for next season. : 

“We are having a great awakening in the 
appreciation of good music in Denver,” he told 
a Musica AMERICA representative. ‘Our 
Tuesday Musical Club, consisting of ladies under 
the leadership of Miss H. L. Symns, and the 
Apollo Club, under the direction of Henry 
Housely, are doing good work for local musical 
effort. My own efforts in bringing the well- 
known artists to our city have, I believe, con- 
tributed toward raising the standard of apprecia- 
tion, which is each season becoming higher. 

“T was much interested in the editorial written 
by Mr. Freund a few weeks ago on ‘ Provincial- 
ism in Music,’ as the comments of certain indi- 
viduals in a Denver audience came under review. 
Mr. Freund is right in declaring that the obser- 





ROBERT SLACK 


vations one hears in a large audience do not 
establish the standard of musical intelligence. 
But the editorial recalled to my mind a remark 
I once heard in a Denver church. Two of our 
well-known citizens had been listening to a con- 
cert of chamber music. 

‘“** How do you like it ?’ asked one. 

“Qh, it’s all right, but the acoustics 
terrible.’ 

“*Hm!’ observed the other, his face showing 
his perplexity, ‘I don’t smell anything!’”’ 


are 





HELEN WALDO IN THE SOUTH 


New York Contralto Warnly Received at 


Concert in Durham 


DurHAM, N. C., Feb. 29.—Helen Waldo, the 
New York contralto, making a 
Southern tour, gave a concert here on Tuesday, 
when she fully justified the acclaim which had 
preceded her from other cities. 

This young artist’s voice is one of the 
musical and appealing that the local public has 
ever heard. In describing it as rich, resonant 
and well handled, it is, as the Morning Herald 
says, all of this in superlative rather than positive 
degree. Her program was made up of English, 
Scotch, German, Italian and French songs. Her 
explanatory comments on each added greatly.to 


who is now 


most 


Other cities she 
savannah, 


the pleasure of the audience. 
is visiting on her present tour include S 
Greenville and Raleigh. E. R. 


Franko’s ‘Qeenas a Old Music 


Ellen L. Learned, contralto, Louis F. Has- 
langer, basso, Henry P. Schmitt and John 
Spargur, violinist, were the soloists Wednesday 
night at Sam Franko’s Concert of Old Music in 


Mendelssohn Hall, New York. The program 
will be reviewed in Mustcat AMERICA next 
week. 

Hans Pfitzner, the German composer, con- 


ducted performances of his overtures, ‘‘ Christel- 
and ‘‘ Kiathchen von Heilbronn,” and Bee- 
” at a recent Sunday concert 


flein”’ 
thoven’s “‘ Pastorale 
in Frankfort. 


MUSIC CURE FOR BALDNESS 


Why Not?—Just Look at the Violinists and 
Pianists with Shaggy Manes 

The newest scheme for making hair grow on 
bald heads is treatment by music, says the New 
York Sun, 

So far as any definite conclusions have been 
reached it appears that string music, including 
the piano, is favorable to the growth of the hair, 
while wind instruments, especially the wood 
wind, are destructive to it. 

Look at Paderewski, says the advocate of the 
remedy. Hasn’t he some hair? And what about 
Ysaye and Kubelik ? Go back to Paganini and 
Rubinstein and Liszt. Did you ever see a violin- 
ist or piano virtuoso who hadn’t hair enough to 
stock a wigmaker? 

On the other hand, look over any orchestra or 
brass band if you can catch it with its hats off. 
Did one ever see a flute player or a cornetist or a 
trombone operator who wasn’t either bald or 
getting the e? 

An attempt to explain the alleged difference is 
made by assuming that the powerful vibrations 
of the wind instruments drive the blood out of 
the scalp, while the strings awaken a sympathetic 
quiver in the skin and hair which has an effect 
like vibratory massage. Some of the barbers in 
London, Paris and Berlin are talking of adding 
violin soloists, or even string quartets, to their 
staff to play, for a consideration, over the heads 
of their patients. 


Herbert and the Committee 

While Victor Herbert was stopping at the new 
Hotel Willard during his recent trip to Washing- 
ton in behalf of the interests of the authors and 
composers in their fight for royalties from the 
mechanical talking machine trust, he was agree- 
ably surprised to hear the orchestra playing his 
splendid intermezzo, “Al Fresco.’’ As the 
strains of the music died away, Mr. Herbert 
became reminiscent and told with a great deal 
of gusto about a little incident that occurred to 
him when he was arranging a program for a 
fashionable ball some years ago. 

A special committee of society women was 
appointed to select the numbers for the program 
and Mr. Herbert was expected to furnish suffi- 
cient numbers of the very highest classical order 
to allow for a selection of twenty by the com- 
mittee. 

The composer managed to get them all but 
one number, but try as he would he couldn’t 
find anything to fit for thisone. Then his native 
wit came to his aid. He wrote down an imagin- 
ary number by an imaginary composer whom he 
called Singbingy. 

His surprise can be pictured when the learned 
society committee returned the list submitted 
with every number scratched with the exception 
of the imaginary Singbingy one. Herbert had 
to set to work and write it in order to escape 
detection. 


MENDELSSOHN CHOIR 
SINGS IN BUFFALO 


Celebrated Canadian Chorus Adds 
‘‘Star-Spangled Banner’”’ for 


American Audience 


BuFFALO, March 1.—One of the greatest 
musical events of the season took place at Con- 
vention Hall last Monday, when the fourth an- 
nual concert by the Mendelssohn Choir, of 
Toronto, under Dr. A. S. Vogt, was given under 
the patronage and auspices of the Buffalo Phil- 
harmonic Chorus. Josef Hofmann, pianist, and 
Claude Cunningham, baritone, were the assist- 
ing artists. 

As formerly, during the singing of the chorus 
one felt in the presence of an art so beautiful and 
complete, so refined, so touching in its marvelous 
simplicity and intense expression, that it seemed 
nothing short of perfection. No doubt, besides 
to the careful selection of voices each year, this 
is principally due to the extraordinary capacities 
of Director Vogt, who knows the secret of reach- 
ing with a large chorus the emotional effects, the 
the finest nuances in pianissimos and crescendos, 
and a finished vocal art, such as one experiences 
only from a great individual singer. The pro- 
gram consisted of Parry’s “ Blest Pair of Sirens,” 
César Franck’s setting of Psalm 150, both ably 
accompanied on the organ by Jessie C. Perry; 
Lotti’s “Crucifixus,”’ Palestrina’s ‘‘Hodie Chris- 
tus Natus Est,’’ Brockway’s ‘Hey Nonino,”’ 
Lassen’s Serenade, Stewart’s “The Cruiskeen 
Lawn,” Von Storch’s “Night Witchery,”’ Cor- 
nelius’s Christmas Song and “‘ The Hero’s Rest,” 
with Mr. Cunningham as soloist, and Walford 
Davies’s ‘ Lord God of Battles” and Gounod’s 
“Come Unto Me” as encores. Another encore 
was “The Star-Spangled Banner,” nobly sung, 
which the audience insisted upon hearing twice. 

After the first number a wreath of flowers was 
presented to Dr. Vogt from the Philharmonic 
chorus. Mr. Hofmann captured his audience 
with numbers by Chopin and Liszt, and Mr. 
Cunningham sang a Verdi aria, Henry J. Lautz, 
formerly of Buffalo, and now of Toronto, 
accompanying. M. B. 


Extra Pay for Music 


In future an allowance of two shillings a weck 
will be paid in ships in which a chaplain is 
allowed, and in certain other vessels to any prop- 
erly qualified member of the ship’s company 
who plays the harmonium, or any other suitable 
instrument, and conducts the choir during divine 
service.—London Gazette. 

“Madama Butterfly” has crossed to Egypt. 
The Puccini opera has just been given in Alex- 
andria, with the Russian soprano, Mme. 
Kruscenisky, in the name part. 
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“Musical America” has risen to 
chronicle the national endeavor, the 
national work in music, and to 
establish a principle, the principle 
of honesty and justice in musical 
journalism. : 








IT’S THE INTERPRETATION 


One of the many causes of complaint against 
the New York musical critics which M. Chalia- 
pine, the Russian basso, who has just returned to 
Europe after filling his engagement at the Metro- 
politan Opera House, made was that at times 
his singing was criticized instead of his per- 
formance, as a whole, as actor as well as singer. 

In a way this marks the difference between 
this country and Europe. Here we want “sing- 
ing,” there they look more to “general inter- 
pretation,” and so continue to gladly accept 
artists, like the tenor Van Dyck, for instance, 
because of the merit of their performance, as a 
whole, long after their voices have been sung 
out. 

Mary Garden in some of her interviews has 
touched on this, perhaps because she herself has 
to make up histrionically what she lacks vocally. 

The prime donne of former years, like Lucca, 
Patti, Christine Nilsson, Kellogg, Tietjens, 
thought principally of the music and how to sing 
it beautifully. 

Referring to this, W. J. Henderson, the eminent 
critic of the New York Sun, says truly: 

“ Nowadays it’s not the singing that counts. 
It’s the interpretation, and the chances are that 
there will be more and more interpretation, and 
less and less singing, every year.” 

Apropos of this, a well-known conductor says: 

“Modern interpretation, as far as I can see, 
consists in the liberal use of make-up and similar 
material aids to creating an impression. Singers 
now think more of wigs, grease-paint and the 
details of dress than the actors do.” 

M. Bonci, who is not only a great singer but a 
great artist, declared in a recent interview in the 
New York Mail that the old Italian operas con- 
tinue to draw because, in spite of their plots, they 
give opportunity for beautiful singing. 

He does not deplore modern music as modern 
music, but because it offers so much temptation 
to neglect the sort of study which produces great 
singers. To-day a natural voice and a great 
amount of dramatic talent supply the years of 
attention once given to detail and to correct 


placing of the voice. 

Such a voice can be used in modern opera, 
but never in the older forms, where everything 
depends upon perfection in singing. 

In the modern operas the orchestra hides 


many vocal shortcomings, while the effects called 
for are rather dramatic than vocal. 

The thing to be protected, M. Bonci asserts, 
is the art of singing itself, which is in danger. 





THE AMERICAN JEW IN MUSIC 

In the course of an exhaustive and able article 
on the “Eminence of the American Jew in the 
Arts and Professions,’ published in the New 
York Herald last Sunday, the writer declares 
that “In all classes of Jews to-day, in America, 
there is an awakening of the esthetic. 

“In music the Jews have always excelled. 
Mendelssohn, Halevy, Rubinstein, Meyerbeer, 
Offenbach, Goldmark, Johann Strauss and Sir 
Arthur Sullivan were all Jews. John Howard 
Payne, the author of ‘Home, Sweet Home,’ had 
Jewish blood in his veins. 

“ Rafael Josefy is recognized as a very wonder- 
ful pianist; he is also composer of numerous 
musical works. George Lehmann stands high 
among musical composers. Rubin Goldmark is 
one of the most popular composers in this 
country, and has had his orchestral works per- 
formed by the Anton Seidl Orchestra and also by 
the Boston Symphony Orchestra. Nahan 
Franko is well known as a violinist, and his 
brother Sam is conductor of the American 
Symphony Orchestra. 

“The Damrosch brothers have both gained 
fame in the musical world.. Walter was con- 
ductor of the New York Symphony Orchestra 
and is the composer of two high-grade operas. 
Frank has been conductor of the Musical Art 
Society of New York and has organized many 
choral unions and people’s singing classes.”’ 

To this list should be added Fanny Bloom- 
field-Zeissler, an American Jewess and one of 
the world’s greatest pianists. 

But it is not only in music, but in science, the 
arts, literature, journalism, that the Jew excels. 
And when it comes to business and finance, the 
Jew yields to no man. 





THE HYGIENIC POWER OF MUSIC 


Two English physicians of prominence have 
recently asserted that the exercise given to the 
lungs in singing is valuable in the prevention and 
cure of diseases of those organs. They consider 
that increased professional recognition should 
be extended to this special therapeutic agency, 
as advisable in cases where pulmonary con- 
sumption is feared. 

Singing involves correct nasal breathing, and 
this means that the air admitted to the lungs is 
practically germ free and also the adequate 
development of the upper portions of the respira- 
tory passages. Another effect is the maintenance 
of the elasticity and proper expansion of the 
chest. The necessary breathing exercises mean 
increased functional activity of all parts of the 
lungs. Then, there is the improved oxygenation 
of the blood, which singing necessarily promotes. 

As we know, most singers, and also those 
musicians who perform on wind instruments, are 
a healthy-looking lot. Not many years from now 
music will be recognized as a most valuable 
curative agent, especially in cases of insanity, or 
morbidity. That tired, overwrought, distressed 
man or woman does not know the value of 
music? How many beautiful stories could be 
told of the power of music to sustain and restrain ? 

One of the greatest scientists living has testi- 
fied that he was once kept from thought of 
despair and suicide by suddenly hearing in the 
next house some one playing Rubinstein’s 
Melody in F. 

Some day, instead of putting lunatics in 
padded rooms and sending would-be suicides to 
jail, we shall dose them with beautiful music. 





DR. ELIOT ON MUSIC 

A couple of weeks ago the Deutscher Verein 
of Harvard University gave a reception to Karl 
Muck, the conductor of the Boston Orchestra. 

Karl Muck had a cold and could not talk. 
So Dr. Eliot, the venerable President of Harvard, 
talked for him, 

Having declared that he knew nothing of 
music,’ the good doctor showed how beautifully 
and significantly a cultured mind can express 
itself even on a subject with which it has little 
technical acquaintance. He said: 

“‘Music speaks a universal language. There is 
no feeling that cannot be duplicated or forcibly 
expressed by it. It excites the gayest emotions, 


also the most pathetic. And the martial tones— 
how stimulating they are to our courage! 

“Delight in artistic work is the greatest need 
of our country. Great music is great thought; 
no other thought has such perfect transmission. 
Who gets such perfect interpretation of his 
thoughts as the great composer ? On this account 
I know of no other profession in the world which 
has so great a reward.” 

And Dr. Eliot might have added that music, 
being an universal language, is the greatest 
humanizing, the greatest civilizing force we 
know. As Tolstoi says, ‘That only is true art 
which brings humanity closer, which makes us 
feel that we belong to one great brotherhood.”’ 





DEBUSSY’S INFLUENCE 


The opinion of many music-lovers with regard 
to the possible future influence of Debussy, the 
composer of “ Pelléas and Mélisande,”’ recently 
produced by Mr. Hammerstein, is voiced by 
Reginald de Koven, the well-known composer 
and writer, who is doing such excellent work for 
the New York Worid. 

Mr. de Koven writes that “Pelléas and 
Mélisande” is not opera, nor is it lyric drama, 
though it may be “‘music-drama,”’ because De- 
bussy’s music is so intimately connected with the 
drama it illustrates that it can hardly be con- 
sidered apart from it, as a separate artistic 
entity. It can, therefore, be considered only as 
a part of the drama, and even as a subordinate 
part at that. 

“Tf this particular form of music-drama is to 
obtain largely in the future, we shall have little 
or no use for either voices, vocal art or instruction 
in the same,” writes Mr. de Koven. 

If Debussy’s music, in its entire absence of 
melody and harmonic form, with its complete 
disregard of tradition and convention, is to be 
taken as an indication of what music in the 
future is to be, we may as well wipe the great 
classics off the slate and begin anew. 

For these reasons Mr. de Koven believes that 
“Pelléas and Mélisande,” remarkable as it is, is 
but an incidental and sporadic manifestation of 
an unusual and distinctive personality, and will 
have no lasting influence on either opera or 
music as an art. 





DR. MUCK AND AMERICAN COM- 
? POSERS 


Since he became conductor of the Boston 
Symphony Orchestra, Dr. Muck has paid tribute 
to American musicians in a most substantial 
way, by placing many of their works on his pro- 
grams in Boston and elsewhere. Last year there 
appeared works by Brockway, Converse, Hadley, 
MacDowell, Payne and Strube. 

This: year he has already played works by 
Chadwick, Loeffler and MacDowell, and in the 
near future more will be played. So far there 
have appeared on his programs in Boston Chad- 
wick’s “Symphonic Sketches,” Loeffler’s “A 
Pagan Poem,” MacDowell’s “Sylvan Suite” 
and Second Pianoforte Concerto, and Schelling’s 
“Suite Fantastique.” 

In the near future he is to play Converse’s 
“Jeanne d’Arc”’; MacDowell’s “Indian Suite,” 
which, by the way, he had on his programs a 
year ago; a new symphony by Henry K. Hadley; 
two new pieces for violin and orchestra by 
Gustav Strubé. 

At one of his March concerts in New York 
he will give a program made up entirely of 
American music. Certainly American com- 
posers have nothing to complain of in their treat- 
ment by the Boston Symphony Orchestra. 





Late Col. Mapleson’s Plan Realized 


To the Editor of Musicat AMERICA: 

It is with pleasure that I enclose my check in 
renewal of my subscription for your paper. It 
seems to be a realization of the plan which my 
late father, Colonel J. H. Mapleson, had always 
in mind, and would, had he lived, have given 
his hearty support to such a valuable publication. 

Faithfully yours, 
New York, Mar.1. ARTHUR MAPLESON. 





Commends Comments on Portraiture 


To the Editor of MusicaL AMERICA: 

I enjoy and appreciate MusicaL AMERICA 
very much. One of the best comments on por- 
traiture was written by you last year, and as for 
the musical news your paper gives all one can 
wish for. Very sincerely yours, 

ORLANDO ROULAND. 


PERSONALITIES 





EMMY DESTINN AS “CARMEN” 


Emmy Destinn, the Bohemian prima donna, 
of the Berlin Royal Opera, will vie with Selma 
Kurz, late of the Vienna Court Opera, as the 
most important of the new women singers to be 
heard at the Metropolitan next season. Her 
voice is a pure soprano of a range and caliber 
equally adapted to the music of Salomé, Carmen, 
Marguerite, Senta, Elisabeth, Aida, Donna Anna, 
Nedda, Santuzza, Sieglinde and Cio-Cio-San. 
Born in Prague in 1878, she made her Berlin 
début as Santuzza in 1898, and has sung at the 
Royal Opera ever since. She has become a 
favorite of London audiences during the Covent 
Garden “high” seasons. Her literary tenden- 
cies have found vent in a published volume of 
verse, a cycle of poems set to music by Leo 
Blech and a drama of Ghetto life recently pro- 
duced in Prague. 


Garden—Oscar Hammerstein has announced 
already that Mary Garden will sing twenty times 
at the Manhattan next season. 


Bonci—“ The Italian is the easiest language 
in which to sing,”’ says Alessandro Bonci, the 
Italian tenor; “then comes the Russian, because 
it is almost as soft and as smooth as the Italian. 
I should be tempted to place the English lan- 
guage next, because it is so open and so free from 
nasals and gutturals. The German is no more 
dangerous to the singing voice than any other 
language; it is all simply a matter of tone produc- 
tion, and all languages affect tone unless the tone 
is first able to carry the weight of the language.”’ 


Meyn—Heinrich Meyn, the bass-baritone, 
sang at a musicale given at the Colony Club, New 
York, on Wednesday of last week in aid of the 
Italian Children’s Settlement, among his asso- 
ciates on the program being Clothilde Bressler- 
Gianoli, of the Manhattan. 


Leffler-Burckard—Marta Leffler-Burckard, 
the German dramatic soprano, who has just come 
to the Metropolitan, has sung Salomé twenty 
times in Wiesbaden. She says it is generally 
understood in Germany that the Emperor 
stayed ‘away from performances of the Strauss 
opera out of deference to the conscientious 
scruples of the Empress. 


Sammarco—Mario Sammarco, the Italian 
baritone, who has been reengaged for the Man- 
hattan for three more seasons, has also signed 
a three years’ contract for the Covent Garden 
Spring and Summer season. In renewing his 
contract with Mr. Hammerstein he, like Charles 
Gilibert, declined inducements to go over to the 
Metropolitan. 


Lorraine—Alys Lorraine, a young American 
soprano, who made her London début last Fall 
and has been singing at private receptions in 
London and Paris since then, has just received 
an advantageous offer to sing in opera at Monte 
Carlo before the season closes. 


Plamondon—Rudolphe Plamondon, the Mon- 
treal tenor, now of the Paris Opéra, has been 
singing with success at the Touche concerts in 
Paris. 


Melba—Nellie Melba, who will sing at Covent 
Garden again in May and June, has arranged 
to make a concert tour of the English provinces 
in the Autumn. 


Kreisler—A tour of Mexico has been arranged 
for Fritz Kreisler, the violinist, in May. 


Fox—Blanche Hamilton Fox, the Boston 
mezzo-soprano, who is singing in Italy under th« 
name of Bianca Volpini, has just made a notable 
success in the title réle of “ Mignon” in Venice. 
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DEAR MUSICAL AMERICA: 

The name of Pauline Lucca, who died a few 
days ago, though unknown to the present 
generation of opera-goers, was a tower of strength 
thirty years ago or so. She was the one great 
rival of Jenny Lind, and ranked with Patti and 
Christine Nilsson in their prime. : 

Some of the newspapers have announced that 
she sang in this country only in concert. This is 
not so. She sang here under the direction of the 
late Max Maretzek, at the Grand Opera House, 
when it undertook, by the aid of Jay Gould, to 
rival the old Academy of Music. 

Though born of Italian parents, she was a 
Viennese by birth and temperament, yet her 
greatest successes were won in Berlin, where she 
long reigned supreme as Elvira in “Ernani,” 
Selika in “ L’Africaine,’’ Carmen and Zerlina in 
“Fra Diavolo.” She was also a wonderful 
favorite of the English public. Her voice was of 
exquisite timbre and very sympathetic. She was 
a finished actress. 

About the year 1865 Europe was startled by 
the publication of a photograph in which Lucca 
appeared with Bismarck, then Chancellor of 
the Kingdom of Prussia. Scandal had long 
associated her name with his and also with that 
of the late Emperor Wilhelm I. She was accused 
of publishing this picture in a spirit of revenge. 
This caused public demonstrations to be made 
against her. The result was that one night, when 
called out, she came down to the footlights, 
abused the audience in choice Viennese for in- 
sulting a woman, and said she would never sing 
in Berlin again. 

Some said that Frau Malinger, a rival prima 
donna, and the Wagnerites were at the bottom 
of the trouble. Be that as it may, Pauline Lucca 
kept her word. 

2. 

The sixth volume of the correspondence of the 
late Hans von Biilow, the critic, composer and 
pianist, has just been published by Breitkopf & 
Haertel. As we know, Wagner, his friend and 
master, had taken from him his wife, Liszt’s 
daughter, and had married her. Later Biilow 
found consolation in another love. In 1882 he 
wrote thus to Brahms about it: 

“A curious destiny has brought me to take 
part again, after an interval of a quarter of a 
century, in a Rhenish Music Festival. In 1857 
I played Liszt’s E Flat Concerto—I fear, badly, 
since Ferdinand von Hiller praised me—and in 
the following August I became his son-in-law— 
I mean Liszt’s. In 1882 I intend to play your 
D Minor Concerto well—at least, I shall do my 
utmost. . . . Probably in August, again, I shall 
take a life companion, who bears about the same 
relation to my first one as the two piano con- 
certos bear to each other. It no doubt sounds 
very pathetic, but it is more than a mere repeti- 
tion of my May feelings.” 

ae 

By the bye, here’s a story about von Biilow 
which is not generally known. When he paid 
his first visit to this country, in the early seventies, 
he gave an unguarded interview to a reporter of 
the New York Sun in which he decried the 
Germans; said they were too heavy, too fat 
drank too much beer. 

Every German singing society in New York 
and from New York to ’Frisco rose up and 
damned him by formal resolution. He got very 
angry, and, to show his disgust, for a long time 
thereafter signed his name in French style, 
“Hans de Biilow,” instead of “Hans von 
Biilow.” 

As this was not long after the Franco-German 
War, when passion was still hot, the effect can 
be imagined. 


Gatti-Casazza, who will share with Andreas 
Dippel the general directorship of the Metro- 
politan Opera House next season, should be 
welcomed by the Wagnerites, for it was through 
him that the Wagner operas were finally pro- 
duced at La Scala, Milan. 

For years the wealthy and influential pub- 
lishing house of Ricordi had practically domi- 
nated the policy at La Scala, and, as they were 
interested in the copyrights of the Italian operas, 
they would permit no German opera to be 
heard. They even went so far as to designate 
the réles the artists were to Sing. 

Gatti-Casazza broke down the monopoly of 
the selfish music publishers and thus rendered a 
service to art as well as to the Italian music- 
loving public. 

oe et 

A London doctor, a throat specialist, has a 
clever press agent. It appears that the specialist 
was a witness recently in a certain libel suit and 
in his testimony named Melba, Patti, Terhina, 
Albani, Calvé, Caruso and Tetrazzini as among 
his patients. Of Melba he said: 

“The most elastic vocal chord to-day is that 
of Madama Melba, and there is no artist with 
more resonance and less nasal quality.” 

I’m sorry I cannot agree with him. I’m also 
sorry I cannot publish his name and give him 
the gratuitous puff his press agent so arduously 
desires! 

2s 

Poor Mahler! Some of the Wagnerites do not 
like the way he “cuts” the Wagner opera, and 
so they are writing to the papers in protest. 

Mahler retorts by saying that certain parts of 
Wagner’s operas bore him. His critics get back 
at him by referring him to Wagner’s work “On 
Conductors,” in which that genial genius ex- 
plicitly states that his works can produce a 
wearying effect only when conducted by a 
wearying conductor, and that if incompetent 
conductors could only be cut out there would be 
no need of cutting out anything else. 

ee 

At lunch the other day at the Café Martin— 
even Mephisto has to eat occasionally—I over- 
heard two gentlemen discussing the performance 
of “Il Trovatore,” which had been given the 
night before, at the Metropolitan, with Caruso, 
Eames and Homer. 

“T tell you,” said one, “dot Eames does not 
take her top notes as she used. I alvais vait for 
de top notes. Dat’s how I tell a singer!” 

“Dat ist so,” replied his friend. ‘‘ Eames is 
not vat she used to be, but she vill alvais be a 
vonderful artiste. But Caruso—he took his top 
notes all right, didn’t he? Hein? If he did 
not haf such big hands and vas a bit more 
cultivated in hees manners, he vould be im- 
possible to beat. But you can’t get everything 
in dis vorld!” 

This, I think, might be described as “criticism 
Don’t you think so? 

Yours friend, 
MEPHISTO. 
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“Now, proprietor of the 
musical comedy. 
‘“‘What is it?” inquired the stage manager. 
“Last night you gave the last act first. Prob- 
ably nobody noticed it, but it Shows lack of 
system. Don’t let this occur again.”—Wash- 


ington Herald. 


here,”’ 


i ae 
Scott: They say bagpipes are a great help on 
a battlefield. ‘They prompt a man to fight. 
Dickson: I don’t doubt it. Some of those I 
have heard on the street have often made me feel 
like fighting. —London Tit-Bits. 
i 
Wagner was writing the music of the future. 
“T intend to produce something,” he said, 
“that will go thundering down the ages.’ 
How well he succeeded let the ages bear wit- 
Chicago Tribune. 
e's 
“How did you like the sermon to-day?” 
“Fairly well, but didn’t you think the minister 
struck a rather pessimistic note?” 
“T hadn’t observed it. The choir struck so 
many that I overlooked the minister’s.”—J udge. 


’ 


ness 


AMERICANS CONSPICUOUS IN BERLIN 





Daughters of H. B. Pasmore Heard in Programs of Ensemble Music— 
Theodore Spiering Planning Tour of This Country— 
American Songs Introduced 





MARY, SUZANNE AND DOROTHY PASMORE 


Daughters of Henry Bickford Pasmore, the American Composer and Teacher—They 
Have Given Two Trio Concerts in Berlin This Season 


BERLIN, Feb. 26.—Gertrude Rennyson, the 
American soprano, formerly of the Savage Eng- 
lish Grand Opera Company, who has just signed 
a five years’ contract with the management of 
the Vienna Court Opera, is to receive a salary 
second only to that paid Selma Kurz. She will 
also have “Gast” privileges. She will enter 
upon her engagement at once and will appear as 
Elsa, Elisabeth, Sieglinde, Salomé, Aida, Mar- 
guerite, Mimi, Tosca and others. 

Miss Rennyson was formerly a pupil of the 
New England Conservatory of Music. Her first 














GERTRUDE RENNYSON 
The American Soprano Who Has Been 
Engaged for the Vienna Court Opera 








teacher was Augusto Rotoli, of Boston. Later 
she went to Paris and worked with Fidele 
Koenig. After several seasons in grand opera 
in America she entered the studios of Frank 
King Clark, of Paris. Her voice is what the 
Germans call “jugendlich dramatisch.”’ 
Theodore Spiering, the violinist, for many 
years a resident of Chicago, who is now the 
“principal violin instructor at the Stern Conser- 
vatory here, will make a short tour of America 
during January, February and March of 1909. 














ROBERT MAITLAND 


He Introduced New Songs by American 
Composers at a Recent Concert in Berlin 


The Pasmore Trio, consisting of the three 
accomplished daughters of Henry Bickford 
Pasmore, the American composer and teacher 
of singing, now residing here, attracted a large 
audience to their second ensemble evening in 
Beethoven Saal, when they played Mozart's 
Trio in G Major, No. 5, and Tschaikowsky’s 
Trio in A Minor, opus 50. They received three 
recalls after the Mozart and six after the 
Tschaikowsky. 

This family organization is negotiating for a 
tour of Russia and Poland in March and April 
and an American tour next Autumn. 

Robert Maitland, the young English basso, 
recently introduced with good effect the works 
of three American composers at a Berlin concert. 
With one exception the program consisted of 
songs by Horatio Parker, Edgar Stillman- 
Kelley and Theodore Spiering, each number 
having its first hearing in Germany. Mr. 
Maitland is a favorite in his own country and 
made a good impression here. He is a pupil of 
the late Delle-Sedie and his voice is a basso- 
cantante. J. M. 





THomson : Is your daughter improving in her 
piano-playing. 

FRENCH: Well, she’s either improving or else 
we're getting used to it. I don’t know which. 
Tatler. 

Or 


FRIEND: Why do you want to put out another 


musical comedy? Won't it interfere with the 
one you have on the road already ? 

MANAGER: Not at all. This one advertises 
the Punko cigar, while the other advertises a 
breakfast food.—Chicago Journal. 


Kousnietzoff, the Russian soprano, has made 
a successful entrée at the Paris Opéra. 





BISP 


HAM 


American Tour, 1907-8, Now Booking 


For Terms and Dates, Address 


LOUDON GHARLTON, - 


Hall, - NEW YORK 


EVERETT PIANO USED 
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LISZT ORATORIO SUNG BY 
NEWARK CHORAL SOCIETY 


Well-Known Soloists Assist L. A. Russell’s 
Organization in “‘The Legend 
of St. Elizabeth 


NEWARK, N. J., March 2.—Liszt’s oratorio, 
“The Legend of St. Elizabeth,” received a 
notable performance Tuesday night, at the 
Krueger Auditorium, when Louis Arthur Rus- 
sell’s Schubert Oratorio Society gave its Mid- 
Winter concert. The chorus gave ample evi- 
dence of careful training and sang with fine spirit 
and precise attack. A slight predominance of 
the female voices at times destroyed the fine 
balance which the performance of this exacting 
work demands, but this shortcoming was com- 
pensated by a beauty of tone and excellent 
diction. 

Mrs. Mihr-Hardy, soprano, made a favorable 
impression, singing with dramatic expression 
and fine vocal quality. Mme. Florence Mul- 
ford-Hunt, who made her first appearance with 
this society, displayed the beauty of her voice and 
her refined style to good advantage. Tom 
Daniel, in the réles of Ludwig and the Hun- 
garian Magnaie, szng with power and authority. 
Alexander Whyte, basso, and Kelly Alexander, 
baritone, were the other soloists. 








Helps Her in Her Teaching 


To the Editor of MusicaL AMERICA: 

I want to tell you how much I enjoy your 
paper. It reaches me every Monday morning, 
and after reading it, I can teach with renewed 
enthusiasm. Mrs. J. W. Morris, 

Teacher of Singing, Austin, Tex. 





New York German Conservatory Concert 


Pupils of the New York German Conservatory 
of Music, at No. 128 East Fifty-eighth Street, 
gave a concert in the college hall Tuesday eve- 


ning. Those who participated in the presenta- 
tion of an interesting program were Louise Mad- 
sen, Wilma Hassler, Felix Kessling, Elizabeth 
Martineau, Edna Wuestenhoefer, Emily Green, 
Charlotte Moore, Millie Barnum, Mary Carroll 
and the Misses Welton, Fuchs, Bennett and Mrs. 
Grace Schad. 


McGILL PUPILS HEARD 








Second Students’ Concert at Montreal 
Conservatorium of Music 


MONTREAL, March 7.—The McGill Univer- 
sity Conservatorium of Music concerts are 
extremely popular with the Montreal public, as 
was again apparent. Tuesday night when the 
second Students’ concert was given at the Royal 
Victoria College before a capacity audience. The 
progress displayed by the pupils is exceedingly 
satisfactory both tothe teachers and to the public, 
who appreciate the good work in an enthusiastic 
manner. The field of schools and compositions 
covered at these performances is varied. 

The vocalists were Georgina Fortin, Ida H. 
McKerracher, Mrs. Emma Elliott and Fred 
Carter; on the pianoforte: Beatrice Donnelly, 
Jessie Boyd, Ruby Smith, the Misses S. Elliott, 
E. Hadley, T. Robinson and M. Warriner in a 
double duet for two pianos, Ida Sénécal and 
Mildred Gorfinkel; instrumentalists: Mabel 
Sawyer, cornet, and Master Yves Lamontagne, 
’cello. The accompaniments were played by 
the vice-director, Miss Lichtenstein, in her 
usually finished style. C. O. L. 





At its last concert the Teachers’ Choral 
Society, of Kiel, sang Joseph Rheinberger’s 
“Das Tal des Espingo,” Fritz Vollbach’s “Am 
Siegfriedbrunnen,” Heinrich Johannsen’s 
“‘Landknechtsmarsch,”’ C. Wolfram’s “ Vor det 
Schlacht” and Hausegger’s “‘Schlachtgesang.”’ 





” 


Puccini’s “Madama Butterfly” was given re- 
cently in Frankfort-on-Main, making an agree- 
able impression. 


THOMSON’S CADENZA TOO 
LONG; YSAYE IS ANGRY 


Two Violinists Estranged by Incident at 
the Conservatory in 
Brussels 


BRrvUSSELS, Feb. 27.—A coolness has, unfor- 
tunately, come over the ex.remely friendly rela- 
tions that formerly existed between the two great 
violinists, César Thomson and Ysaye, a friend- 
liness which once proved most embarrassing to 
the rival managers who had brought them over 
to this country for the same season, as rival 
attractions, and who were unsparing in attacks 
upon each other’s star artist. 

The last time that Thomson played at the 
Brussels Conservatory, prior to his recent ap- 
pearance there this month, he inserted a cadenza 
in one of his selections, as is customary with that 
number. But this cadenza seemed to have no 
ending. It went on and on, and finally Ysaye 
picked up his violin and began playing with 
Thomson. Since then they have not been good 
friends, or at least, so it is said in local musical 
circles. L. 








Schumann-Heink in Florida 

Patm BEaAcu, Fra., March 2.—There was a 
large and fashionable audience present last Mon- 
day night to listen to a recital giyen in the Hotel 
Royal Poinciana by Mme. Schumann-Heink. 
It was her first appearance here and a success. 
The large hall was filled, and was brilliant with 
beautiful gowns and jewels. 





Fritz Steinbach, the Cologne conductor, 
directed a performance of “Die Meistersinger”’ 
in Worms by the ensemble of the Mayence Muni- 
cipal Theatre recently. 





A statue of Paisiello (1741-1816) has just been 
erected in the composer’s birth place, Taranto, 
Italy. He established the record of bringing 


out fifty operas in twelve years, among them 
“The Barber of Seville,’ which became such a 
favorite with the Romans that when Rossini used 
the same text for his now celebrated opera forty 
years later the public hissed the new work. 


MAC DOWELL CLUB CONCERT 


Anna Miller Wood and Arthur Foote Ap- 
pear in Boston 


Boston, Feb. 29.—Anna Miller Wood, con- 
tralto, was one of the soloists at a concert of the 
MacDowell Club in this city last week. Miss 
Wood sang “On the Way to Kew,” “The Eden 
Rose” and “Requiem,” by Arthur Foote, and 
four of Mr. Foote’s duets with Mrs. Wood. All 
of the selections were most warmly received. 
Mr. Foote played four of his own pianoforte 
selections, and Mrs. Wood sang solos by Mr. 
Foote. The program was opened with Aren- 
sky’s Trio in D Minor for violin, ’cello and piano, 
played by Mrs. Robbins, Miss Ames and Leland 
Hall. 

Miss Wood also sang two groups of songs by 
Percy Lee Atherton at a musicale at the home of 
Mrs, Charles Peabody in Cambridge, Mass., 
last week. All of the numbers on the program 
were from the pen of Mr. Atherton and Miss 
Wood was associated with Augusta Sautet, 
violin; William C. Heilman, pianoforte; Charles 
Peabody, flute, and the composer at the piano. 
The program also included an intermezzo and 
scherzo from a suite for flute and pianoforte, 
“Salut d’ Amour”’ for violin and pianoforte and 
a romance and scherzo from suite for violin and 
pianoforte. D. L. L 











Emmy Destinn, who has been filling a special 
engagement at the Czech National Theatre in 
Prague, has been made an honorary member of 
that institution 





Prague follows Hamburg in producing Sieg- 
fried Wagner’s “Sternengebot.”” The Vienna 
People’s Opera will be the third to stage it. 
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WITH MUSICAL CLUBS OF 
NATIONAL FEDERATION 


Various Branches in Iowa, Connecticut, 
Michigan, Oklahoma, Florida and Other 
States Report Their Doings 


MEMPHIS, March 7.—These announcements 
were made to-day at the office of the Press Secre- 
tary of the National Federation of Musical 
Clubs: 

On February 27 the Etude Club, of Daven- 
port, lowa, gave an Italian Music program by 
Miss Schricker and Mrs. Van Duzer. 

The Wednesday Afternoon Musical Club, of 
Bridgeport, Conn., had the pleasure of hearing 
Corinne Rider-Kelsey in song recital, on Feb- 
ruary 12. The artist appeared under the 
auspices of this club. : 

Helen Borneman, pianist, appeared before the 
St. Cecilia Society, of Grand Rapids, Mich., in 
a recital on February 13. Miss Borneman has 
recently returned from Europe where she spent 
a year in the study of music. 

There can be no doubt of the activity of the 
Ladies’ Saturday Musical, of Muskogee, Okla., 
as they have recently heard Charles W. Clark, 
and now announce Mme Carrefio, the pianist, to 
appear under their auspices on March s. 

The Ladies’ Friday Musical, of Jacksonville, 
Fla., will on March 7 take up the study, of the 
Romantic School. Chopin will be the com- 
poser for the day. 

St. Cecilia Society, of Grand Rapids, Mich., 
is doing much good in a philanthropic way. 
There is a special committee which attends to this 
work. On Thursday, February 13, a musical 
program was given at the Standard shirt-waist 
factory and the following Tuesday the com- 
mittee gave a program at the Johnson cigar 
factory. 

Mrs. A. M. Robertson, of Indianapolis, Ind., 
vice-president of the Middle Section, was the 
guest of the Woman’s Club, of Bloomington, 
Ill., on Tuesday, February 18. 

The Harmonica Club, of Clinton, Iowa, gave 
a concert on February 17. The following took 
part in the program: Miss Rand, Mrs. Mills, 
Mrs. Maloney, Miss Tyler, Miss Risely, Mrs. 
Bryant, Miss Rogers, Mr. Maloney and Mr. 
Walsh. 

On February 13, the Polyhymnia Club, of 
Waverly, N.Y., gave a most interesting program 
of Russian composers. Miss Fish was the chair- 
man of the day and numbers from Glinka, Boro- 
dine, Moussorgsky, César Cui, Balakirew and 
Korsakoff were rendered. 

The Amateur Musical Club, of Springfield, 
Ill., will present Wilfred Bendall’s “Lady of 
Shalot’’ on March g. On April 27, Mme. Schu- 
mann-Heink will appear under the auspices of 
this ambitious club. 

The Morning Musicale, of Oneida, N. Y., 
will give a Lenten concert with some artist as 
yet not chosen. 

The Wednesday Club, of Harrisburg, Pa., has 
a membership of about 450°and the members 
are classed as active, privileged, honorary, privi- 
leged-associate and associate members. The 
club is doing good work with Mrs. F. S. Ward- 
well’s plan of study as adopted and recommended 
by the National Federation. N. N. O. 


Daniel Beddoe Reengaged 


Daniel Beddoe, the distinguished concert 
tenor, has been reengaged for two years as soloist 
at St. Bartholomew’s Church, in New York. 


An American singer now staying in Brussels 
writes thus of a recent appearance of Yvonne de 
Treville, the American soprano, at the ThéAatre 
de la Monnaie: ‘‘ Yvonne de Treville sang and 
acted beautifully. I have never heard a better 
pianissimo and her voice is as fresh and sweet as 


a bird’s.”’ 





HJALMAR VON DAMECK 





Reproduction of a New Portrait in Oils of the New York Violinist 


Hjalmar von Dameck, the well-known violinist, 
offered an interesting program of concerted music 
at Mendelssohn Hall, New York, on Wednes- 
day of last week, with the assistance of Julius 
Lorenz, piano; Edmund Foerstel and Richard 
Burgin, violins; Joseph J. Kovarik and Hans 
Weissmann, violas: William Ebann and Von der 
Mehden, ’ceilos, and Gottfried Kritzler, accom- 
panist. 

Mr. von Dameck is most favorably known to 


the New York public as an artist of sterling 
musicianship, and the manner in which the pro- 
gram was performed was thoroughly consistent 
with the high ideals for which he stands. The 
opening number was Julius Lorenz’s interesting 
Trio in B Flat, opus 12, for piano, violin and 
’cello, which was followed by Bach’s Concerto 
in D Minor, for two violins, admirably played by 
Mr. von Dameck and Richard Burgin, and 
Brahms’s Sextet in B Flat Major, opus 18. 





FINALE—PRESTO 


Chopin’s B Flat Minor Sonata 


INSCRIBED TO LUTHER CONRADI 


Look at this clay, heaped clod on clod— 

This yellow, hideous earth! 

How long, how long before the sod 

Shall grant the grass a green rebirth! 

How long ere birds bring here, 

On wings, sun-glad and strong, 

From airy journeys far and near, 

Their treasure of new song!— 
Fleeing the frost-fanged northern blasts, 
Whose breath a fatal poison casts, 
The torn and shriveled leaves 
Come where my spirit grieves. 

See how they whirl and swirl and toss, 
And, in weird, freakish dancing, cross 
And cross again, and yet again 

The desolate, gray plain— 

Like changelings of desires 

Burnt out in passion fires, 

But which the funeral dirge 

Made from the past emerge! 

List how they mutter, as they leap, 
And mock the mute, cold sleep 

Of him who, from all eyes 

Hidden forever, lies; 

Yet who, so late, braved strife 

And thrilled with lust of life! 

God! how the nameless things, 
Bat-fashion, beat their wings 

Above the fresh-dug ground! 

I cannot bear this sound 

Of impish, swishing stir! 

I’d sooner hark a cur 


Snap at a beggar’s coat 

Than hear these sere leaves gloat 

Upon man’s helplessness, 

And make my heart confess 

What splendor clothed the face 

Laid low in this drear place; 

What joy and lofty pride 

Its features deified! 

And then to come to this: 

To be the jest and hiss 

Of leaves, themselves uptossed 

In mere scorn by the frost! 

WILLIAM STRUTHERS 

February 20, 1908. 


Wells’s New Church Position 


John Barnes Wells, the young tenor, who is so 
rapidly coming to the front in his profession, has 
been engaged for the ensuing choir year, begin- 
ning May 1, by the Church of the Divine 
Paternity, Central Park West, New York. This 
is one of the most coveted positions in Greater 
New York, and Mr. Wells was requested to sing 
for the committee in competition with some of 
the best-known tenors of the city. Mr. Wells is 
at present a member of the quartet at Madison 
Avenue M. E. Church, under direction of C. B. 
Hawley, where he has sung for two years. The 
committee of this church made him a tempting 
offer to remain, but the larger opportunities in- 
cidental to the Divine Paternity position could 
not consistently be set aside. Gwilym Miles and 
Herbert Witherspoon have, in times past, been 
members of the choir at this church, which for 
some years has been under direction of J. Warren 
Andrews. 


PIANISTS JOIN FORCES 
IN NEW YORK RECITAL 


Ernest Hutcheson and Harold Randolph 
Offer Enjoyable Program of 
Ensemble Works 


Harold Randolph, director of the Peabody 
Conservatory of Music, and Ernest Hutcheson, 
of the same institution, made the trip from Balti- 
more to New York on Thursday, last week, to 
give an afternoon recital of music, for two 
pianos, in Mendelssohn Hall. 

The program consisted of Schumann’s An- 
dante and Variations in B Flat, Reinecke’s Im- 
promptu on Themes, from Schumann’s “ Man- 
fred,’”’ the andante and scherzo from Brahms’s 
Sonata in F Minor, opus 34, a caprice in F 
sharp by Mr. Hutcheson, in manuscript, and 
Liszt’s ‘Concerto Pathetico.” 

The name of either of the concert-givers is a 
guarantee of artistic excellence of interpretation, 
and in their ensemble playing they have attained 
a standard seldom realized. There are not a 
great many works to choose from in arranging 
a recital of this nature, but the interestingly 
varied compositions on the program could not 
have been heard to better advantage. Mr. 
Hutcheson’s Caprice is a welcome addition to the 
répertoire of ensemble piano music; it is an ad- 
mirably constructed and attractive work. The 
playing of the two artists was remarkable for 
unanimity of conception and spirit and excellent 
ly adjusted tonal balance. .The audience gave 
emphatic expressions of its appreciation. 

“They have brought such ensemble playing 
to a high degree of perfection.” —H. E. Krehbiel 
in the Tribune. 

“Tt would be difficult to have compositions for 
two pianos played with more excellent ensemble 
or with finer taste.’”’—W. J. Henderson in the Sun. 


New Opera House for Rome 


Rome, Feb. 15.—A corporation has been 
formed here to erect a lyric theatre on a grand 
scale in Piazza Colonna, which is the center of 
this city. It is to cost $5,000,000 and is to be 
dedicated to opera and musical performances. 
It is said the King of Italy will largely contribute 
toward the necessary money. The municipality 
has agreed to advance some of the cash provided 
that after twenty-five years the theatre shall 
become the property of the city. 


Finds Musical America a Necessity 


To the Editor of MustcaLt AMERICA: 
Your paper is great. I could not be without it. 
Rev. Jutrius G. BIrerck, 
Dean Pennsylvania Chapter, American Guild 
of Organists, Philadelphia. 
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BROOKLYN SOPRANO’S SUCCESS 





Sue S. Boice Busy with Concert Work 
Since Her Return from Europe 


Sue S. Boice, daughter of Mrs. Henry Smock 
Boice, after a Summer of European travel and 
study, has again entered the Brooklyn profession- 
al ranks. 
soprano of wide range and great flexibility and 
brilliancy. She has studied under some of the 
best American and European teachers, and re- 
cently has been specializing in French lyric 
diction, and is now doing considerable coaching 
in French, as well as in English, German and 
Italian. 

For a number of years she has been prominent 
in Brooklyn musical circles, having held positions 
in several of the leading churches. She recently 
alternated with Mme. Alma Webster-Powell in 
the title réle of “Martha,” which was produced 
by the Brooklyn Allied Arts Association. She 
is the soprano of the Lehmann Cycle Quartet 
who are booking with the clubs and societies and 
is familiar with a long list of the standard can- 
tatas and oratorios. 


TO SING “CONQUERING CUPID” 


Paint and Powder Club of Baltimore Will 
Give Original Operetta 


BALTIMORE, March 2.—The Paint and 
Powder Club has selected the title “Conquering 
Cupid” for the comic opera written by Hugh J. 
Jewett, of this city, which will be given during 
Easter week. Among those who will have prom- 
inent parts are Frank J. Taylor, tenor, well 
known as a member of St. Paul’s Choir, and 
C. Bertram Peacock, baritone, of the choirs 
of Christ Church and the Madison Avenue 
Temple, and a member of the Peabody Con- 
servatory staff. 

The minor parts and choruses will be selected 
from the best voices in the city. A number of the 
members of the Oratorio Society and the opera 
class will appear in these réles. L. H. Fisher, 
the musical director, is trying voices and making 
selections. Eugene Sanger, of New York, is the 
stage manager. 

The officers of the club are: president, Dr. 
Thomas H. Buckler; vice-president, Carroll W. 
Rasin; business manager, Harry Poor; treas- 
urer, Francis G. Riggs; corresponding secretary, 
Roland C, West; recording secretary, E. A. 
Robinson. W. J. R. 


Miss Boice’s voice is a coloratura » 








SUE S. BOICE, SOPRANO 





ALMEDA NORTON WEDS 


Former Van den Berg Opera Star the 
Bride of Maurice Fieux 


Almeda Norton, who has erroneously been 
designated in the daily papers as a niece of Mme. 
Lilian Nordica, was married to Maurice Fieux 
in the Hotel Astor, Wednesday night of last week. 
They left for New Orleans to spend their honey- 
moon and attend the Mardi Gras festivities. 
On their return from the South, a reception for 
Mr. and Mrs. Fieux will be given at the home of 
the bridegroom’s father, Sigismund L. Fieux, 
No. 225 Riverside Drive. 

The engagement of Miss Norton and Mr. 
Fieux was announced several months ago. She 
is a singer and made her New York début in 
opera with the Van den Berg Company last 
Spring. 





“Mr. Jinks, we want you to decide a bet.”’ 

“Happy to oblige, I’m sure.” 

“Was that last selection something classical, 
or was it the orchestra tuning up ?”—Washing- 
ton Herald, 


MUSIC IN WILKES-BARRE 


Mme. Schumann-Heink Entertained After 
Her Recital There 

WILKES-BARRE, Pa., March 2.—Mme. Schu- 
mann-Heink was much pleased with her recent 
reception here. A cordial sympathy was estab- 
lished between singer and audience to the great 
satisfaction of both. After her performance, 
which was a strenuous one in range and stress, 
she was the guest of honor at a supper party and 
she was the life of the gathering. 

The Trio Club, composed of Ellen Stites, violin, 
Thomas Rippard, ’cello, of this city, and George 
Brandon, pianist, of Scranton, has disbanded, 
owing to the absence of Miss Stites, who has 
returned to Belgium for another year’s study. 
This chamber music organization was a great 
artistic success and one of Wilkes-Barre’s 
proudest boasts. 

The Concordia has had such unusually hard 
luck with rehearsals, owing to the prevaient grip, 
that the Mid-Winter concert will be deferred 
until Spring and in place of the former event 
Leslie Harris, the , English pianist-entertainer, 
will be the attraction. This event will be at 
Concordia Hall, and the later concert at the 
Nesbitt Theatre. 

J. Bernard McClure, organist and choirmaster 
at the First Presbyterian Church, has been giving 
some interesting organ and choir programs 
Sunday evenings, and the church is always filled. 

W. 








Musicale for Charity 


Under the patronage of Professor Charles 
Ernest Bellew, of Columbia University, a musi- 
cale for the benefit of the Handicraft School of 
Greenwich House was given at the Plaza Hotel, 
on March 5. Among the artists who appeared 
were Mme. Leonora Jackson McLaughlin, 
Heinrich Meyn and Genevieve Werner. 





Josef Hofmann gave two concerts in New- 
ark, N. J., this week and will next go on a 
short tour in the Middle West until the middle 
of the month, after which he will go to Aiken, 
S. C., for a two weeks’ rest with his family. He 
will begin his tour again on March 28, when he 
will play with the Young People’s Symphony 
Concerts, in Carnegie Hall, and will then go West 
to join Fritz Kreisler in their tour of combination 
concerts, which wil! open in Minneapolis on 
March 31. 


Dortmund has just heard Wagner’s “ Rienzi” 
for the first time. 


WELD’S FOURTH MARRIAGE 


Conductor of “‘The Waltz Dream” Weds 
Member of Company Playing in New York 

MILWAUKEE, March 2.—Arthur Cyril Gordon 
Weld, a former resident of Milwaukee and a 
noted composer, conductor, writer and musician, 
has taken a fourth venture in the matrimonial 
field. His bride is Claudia Clarke, a member 
of the “Waltz Dream” company, playing in 
New York, at the Broadway Theatre, where 
Mr. Weld is musical director. 

Mr. Weld’s last wife was the actress-daughter 
of George B. Van Norman, a former resident of 
Milwaukee. M.N.S 





Alice Nielsen Wanted in Buenos Aires 

CuHIcAGco, March 3.—Alice Nielsen, it was 
announced this week, has received an offer to 
sing the réle of Zerlina in “‘ Don Giovanni,’’ at 
the opening of the new Colon Theatre in Buenos 
Aires, in May. If Henry Russell, who has Miss 
Nielsen under contract for three more years, will 
release her she will be the only American singer 
to appear at that inauguration. Mme. Tetraz- 
zini and Mme. Melba will be among the singers 
who will take part in the opening. 


Eames to Sing for Anti-Vivisectionists 


Announcement has been made of the date of 
the concert to be given by Mme. Eames in aid 
of the antivivisection fund. It has been ar- 
ranged by the singer and the Anti-Vivisection 
Society to give it on Monday evening, April 13. 
The hall for the occasion has not been selected, 
but it will be one of the largest in the city, as it is 
expected the demand for seats will be greater 
than the — 


Miss Talcott » Samatond 
Charlotte Talcott, soprano of the Church of 
St. Mary the Virgin, who assumed the position 
last May, has been reengaged for the succeeding 
year at an increased salary. Miss Talcott re- 
ceived her training at the Mehan Studios. 


East Orange Pianist’s Tribute 


To the Editor of MusiIcAL AMERICA: 

It is with pleasure that I enclose my check of 
two dollars for my subscription at the advanced 
rate. The paper is well worth it, and I always 
anticipate its coming with keen interest. 

VALESKO O. RICHARDT. 

East Orange, N. J. 
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RIDER-KELSEY IN 
BALTIMORE REGITAL 


Maud Powell Another Visiting 
Artist of the Week—Local 
Musicians Heard 


BALTIMORE, March 2.—Corinne Rider-Kelsey, 
soprano, delighted a large audience at the Pea- 
body Conservatory, Friday afternoon. The pro- 
gram, which was quite varied, included selections 
from Giordano, Pergolesi, Mozart, Handel,Schu- 
mann, Schubert, Del’Acqua, Grieg, Strauss, La 
Forge, Henschel and Woodman. The numbers 
were rendered in a charming manner and the 
artist was given an enthusiastic reception. Clara 
Ascherfeld ‘was the accompanist. 

Maud Powell, violinist, performed at the 
musicale given Tuesday afternoon by Dr. and 
Mrs. Henry Barton Jacobs at their residence, 
No. 11 West Mount Vernon Place. The pro- 
gram included Allegro Molto Appassionata, 
Mendelssohn ; Largo, Handel; Minuet, Mozart; 
“Zephyr,” Hubay; “Triumerei,’’ Schumann; 
“Valse Caprice,’’ Wieniawski. 

Florence Jubb, organist of First Independent 
Unitarian Church, gave an organ recital at St. 
Mary’s P. E. Church, Sunday afternoon.” Miss 
Jubb was assisted by Louise Randolph, soprano. 
Both artists are members of the Peabody Con- 
servatory Faculty. 

The choir of Mount Vernon Place M. E. 
Church, James E. Ingram, Jr., director, gave for 
the first time.in Baltimore, Sir Edward Elgar’s 
Oratorio “The Light of Life,’’ Sunday evening. 
The soloists were Mrs. Clifton Andrews, soprano ; 
Mrs. Frank Addison, contralto; Grant Odell, 
baritone, and John Young, of New York, tenor. 
Howard R. Thatcher was the organist. 

Gounod’s Cantata,“ Gallia,’’ was sung Sunday 
evening by the vested choir, under the direction 
of Cawthorne Carter, organist and choirmaster. 

Victor Herbert, the composer, and Henry 
Blossom, the playwright, were in Baltimore last 
week conferring with Fritzi Scheff about a new 
opera they are writing for her. Miss Scheff 
appeared at the Academy of Music, in “ Mlle. 
Modiste.”’ 

The last of the present series of free organ 
recitals at the Peabody Conservatory was given 
by Harold D. Phillips Sunday afternoon. He 
was assisted by Nellie A. Sellman, contralto. 

W. J. R. 


INDIANA A CHOIR CONTEST 


Annual Eisteddfod at : iment Causes 
Keen Competition 


HAMMOND, Ind., March 2.—The first annual 
Eisteddfod of the Hammond Musical Art 
Society, of Hammond, under the direction of C. 
E. Sindlinger, took place Thursday evening, 
at the Towle Opera House. The two mixed 
choirs that contested for the prize were the choir 
from the Second Baptist Church of Chicago, 
under the direction of Milon R. Harris, and a 
part of the Irish Choral Society, under the direc- 
tion of Thomas Taylor Drill. ‘The competition 
was very close, however, but in the final sum- 
ming up, purely on technical points, the prize 
fell to the Irish Choral Society. Daniel Protheroe 
was the musical adjudicant. 

The Eisteddfod at Hammond has aroused a 
great deal of interest, and it is quite possible 
that two of the best choirs in Chicago will con- 
test for a prize at the close of the season. 


Mrs. Ricker’s Child Impersonations 


Cricaco, March 1.—One of the most interest- 
ing and enjoyable programs of the season was 
that offered last Thursday evening by Mrs. 
Bessie Bown Ricker, in Fine Arts Building. 
There is no doubt but that Mrs. Ricker stands 
quite alone artistically in her chosen field, that 
of child impersonation. Besides being physi- 
cally fitted for such parts, she combines tempera- 
ment and a rare intelligence bordering on the 
genius which causes each number to stand out 
clear-cut and convincing. Dr. Hugh Schussler 
was the assisting artist, a basso, well-known for 
intelligent, musical interpretation and excellent 
hoice of songs. Edgar A. Nelson added his 
share to the program in his musicianally accom- 
panying of Dr. Schussler’s songs. C. W. B. 


CHICAGO MUSICIANS 


The well-known Chicago teacher of singing is shown here skating with his class. 


FREDERICK BRUEGGER AND HIS PUPILS 


ENJOY SKATING 





In the photograph are represented, from left 


to right, Albert Gillespie, Bessie W. Parks, Guy Child, Mrs. Bruegger and Mr. Bruegger 





THOMAS ORCHESTRA 
PLAYS NEW WORK 


Novelty by Max Wiener Excites In- 
terest at Chicago Sym- 
phony Concert 


Cuicaco, March 2.—The Theodore Thomas 
Orchestra at its last concert advanced a young 
German composer, who has the passionate qual- 
ities of the Hungarian, allied to the advanced 
orchestral drift of the modern French school. 
The new man, barely out of his teens, is Max 
Wiener, a pupil of Max Reger, and should con- 
sequently show traces of the Munich style, al- 
though his work is highly original and does not 
bear the earmarks of the novice. His work of 
introduction was a serenade for small orchestra, 
and wood-wind instruments play solo parts 
in variety and carry the air with charm and fresh- 
ness that is exhilarating. 

The initial movement is ushered in with strum- 
ming strings, over which the flute gives out 
themes that are taken up by the other members 
of the family down to the deep bassoon. Seldom 
has a novelty found friends sooner than this 
selection which had several sections repeated 
immediately in response to the call of the audi- 
ence. It is another of those happy finds that 
have given joy to the supporters of Director 
Stock as a tireless and enterprising discoverer. 

Schumann’s Fourth Symphony in D Minor, 
a difficult work, had an appreciative reading ; and 
the oboe and ’cello solos of the romanza were 
particularly pleasing. The soloist of the con- 
certs was Herbert Witherspoon, who is a great 
local favorite. C. E. N. 


Janpolski in the Far West 


Cuicaco, March 2.—Albert Janpolski, the 
Russian baritone, was a sojourner here last 
Thursday, en route to the Pacific Coast on a 


concert tour. He appeared as soloist at the 
Symphony Orchestra concert last Saturday in 
Minneapolis, singing Wagnerian selections, and 
aria from Tschaikowsky’s “‘ Eu 
gene Onegin.”’ He has gone on to Denver and 
will then go to Seattle. C. E. N. 


also voiced an 


Music at Detroit Reception 
Detroit, March 1.—At a reception on Tues- 
day evening, in the home of Mr. and Mrs. Dean 
M. Jenkins, a varied and excellent musical pro- 
Marguerite Luderer, 
baritone; Clyde A. 
baritone and 


was rendered by 
pianist; Nathan Simons, 
Nichols, John Dickinson, 


Sig. Luizzi, harpist. 


gram 


tenor; 


MME. GOODSON TO TOUR 
COUNTRY AGAIN IN 1909 


Henry L. Mason Makes Preliminary An- 
nouncement Regarding His Plans 
for Next Year 


Boston, March 2.—Henry L. Mason, chair- 
man of the board of directors of the Mason & 
Hamlin Company, of this city, and who has for 
the past two seasons managed the recital tours 
of Mme. Katharine Goodson, the English 
pianist, announced to-day that Mme. Goodson 
will return to this country for a third tour, 
beginning in January, 1909. 

Speaking of this matter, Mr. Mason said: 
“We expect to be very active in the artistic end 
of our business next season, as we have been this 
season. Our plans are formulating rapidly, and, 
among others, I am pleased to state that Mme. 
Goodson, who has played with all the large 
orchestras this season, and in recital, and with 
many clubs, schools and in private engagements, 
will arrive on the Pacific Coast from Australia, 
where she is to tour, about January 1, 1909. I 
have arranged with Loudon Charlton, of Car- 


negie Hall, New York, to handle the tour of 
Mme. Goodson, and he is already busy with 


negotiations for her engagements throughout the 
country.” 

Asked if Mr. Charlton sought the manage- 
ment of Mme. Goodson, Mr. Mason replied 
that he did, and in doing so said that he realized 
that Mme. Goodson, through her successful 
performances and the propaganda made for her, 
was much in demand. She will play from sixty 
to seventy-five concerts, and already many of 
the organizations with which she has played this 
season have reengaged her for next. 

“Tt seems to me this is a very good arrange- 
ment, for I believe that Mr. Charlton will manage 
very successfully the tour, and I am glad to be 
relieved of the detail work, as this will enable me 
to be freer and to get away from my office more 
among the agents and so on, which I have wanted 
to do for some time. 

“Other artists who will play under our aus- 
pices are Heinrich Gebhard, Louis Bachner, 
Edith Thompson, Jessie Davis, Charles An- 
thony and Alfred DeVoto. 

“We have other plans which are not ready for 
I trust, soon.” 


D. L. L. 


publication, but will be, 


A delightful program was given recently by 
pupils of Sarah Schiebel at the home of Margaret 
Hamilton, on Woodlawn Avenue, Buffalo, N. Y. 
Those taking part were Marjorie De Both, 
Gertrude Kemble, Ella Schultz, Lillian and Elsie 
Damm, Florence and Ruth Newman and Mar- 
garet Hamilton. 


POHLIG RETURNS 10 
CONDUCTOR’S DESK 


An All-Wagner Program Given by 
the Philadelphia 
Orchestra 


PHILADELPHIA, March 1.—Carl Pohlig once 
more appeared at the conductor’s desk at the 
concerts of the Philadelphia Orchestra, Friday 
afternoon and last night, but it was evident that 
the injuries received in the recent wreck of the 
orchestra’s special train are still bothering him. 
There was a slight suggestion of a limp as he 
walked but he threw himself vigorously into the 
work at hand, not sparing himself because of his 
physical condition. The members of the orches- 
tra were once more in their places, apparently 
none the worse for the dangerous experience 
they had passed through. 

Pohlig is getting great results from his men. 
He is specially strong in bringing out notable 
color effects, in the subtle shading of phrases and 
in working up to supreme climaxes. The organ- 
ization has never played better than it is playing 
now and Pohlig’s interpretations are winning him 
hosts of enthusiastic admirers. 

Last week’s program was an all-Wagner one 
with Mme. Gadski and John Braun, the tenor, 
as soloists. The singers were heard in the long 
duet of Sigmund and Sieglinde from the first act 
of “Die Walkiire” and Mme. Gadski sang as a 
solo the closing scene from “Die Gétterdim- 
merung.”’ Both artists were in fine voice, Gadski 
renewing the great popularity she has always 
enjoyed here, and Braun proving himself 
equipped for splendid work in a larger field than 
he has yet attempted. The orchestral numbers 
were the “ Ride of the Valkyries,” the Lohengrin 
and Meistersinger vorspiels and the Tannhauser 
overture. H. M.N. 


Mr. Tecktonius’ s Musicale 

The reception musicale given by Leo Teck- 
tonius Sunday evening in honor of Regine Arta, 
formerly of the Manhattan Opera, brought 
together about two hundred musicians, artists 
and painters, of New York City. The program 
was most enjoyable, including Miss Arta, who 
sang three arias, Cecil James, tenor; Mlle. Ginla 
Allan, of the Amsterdam Opera, Holland; 
Rafael Cecin, a gifted little Russian violinist, 
and Alois Gruka, the Bohemian violinist. Mr. 
Tecktonius closed the program. The 
also enjoyed the work of Mrs. Harding Burnley 
and Mme. Marie Newhaus, both 
known for their story-telling. 


guests 


Cross well 
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FROM MUSICAL AMERICA READERS 





Helping the American Singer 


To the Editor of MusicaL AMERICA: 

It was with great pleasure that I read an article 
in your issue of February 15, entitled “Opera 
Plan to Aid American Singers,’’ which called to 
mind a movement set afoot some years ago, 
known as _ the National Opera Company 

Eight years ago a subscription was started 
with the intention of raising sufficient money to 
erect a suitable building in which could be given 
English opera by American singers. About 
$42,000 was at once subscribed, but after a meet- 
ing of those most competent to judge, it was 
deemed unwise to continue the scheme at that 
time. Since then, however, it has become a 
generally known and accepted fact that America 
contains the most beautiful female voices. And 
these singers are beginning to make themselves 
known in their own country, alas a country that 
is so slow in acknowledging the merits of its own 
people. 

These artists must first make a foreign reputa- 
tion to be appreciated at home. I doubt if there 
is an opera company in Europe that has not 
Americans on its list of principals. , 

“Going abroad to study!” Does that not 
seem ridiculous when students are prepared here 
and go direct to the leading opera houses abroad ? 
I could cite many instances. 

If a chance could only be given these singers 
at home—by forming an opera company! This 
organization could be completed in four months, 
and that opera in English is a profitable proposi- 
tion has been proved by Mr. Savage. I would 
suggest that the cooperative plan be adopted 
with a students’ fund, a fund that should have 
been raised long ago in this country of wealth; 
a fund from which could be borrowed the money 
necessary to prepare competent people who 
through no fault of theirs were unable to person- 
ally defray the expense of a musical education. 
This money should be returned in installments 
at a given per cent. ratio of the salary received 
by the borrower. tin 
# In other cities, opera clubs are formed and 
sums raised for scholarships. I have one in 
mind, a complete company, which gives two 


performances a month in the most creditable 
manner. The active members are professional 
and receive most excellent training and experi- 
ence. This company will doubtless travel during 
the Summer, and be quite self-supporting. In 
every German town of any size you will find a 
resident opera company. Can you tell me of 
many in America? At the present time I have 
fifteen former pupils singing leading rdles 
abroad. 

Salaries? I have yet to understand why, 
when a singer is getting from one hundred dol- 
lars a month to one hundred a night abroad, 
as soon as he meets with the approval of an 
American manager and is persuaded to cross 
the Atlantic and appear in New York, his salary 
jumps tenfold. He sings no better, generally 
worse, but our managers here are willing to pay 
for the foreign mark, and won’t buy better 
domestic goods. 

Thank Heaven, we have outgrown the time 
when even the names had to be given a foreign 
twist. At least Americans can retain that much 
and be received. THEODORE HABELMANN. 

New York City. 





Music in America 


To the Editor of MustcaL AMERICA: 

The other day I showed some foreign musical 
friends of mine, who are making a tour of this 
country, your paper. They were not only 
astonished at its excellence, but even more aston- 
ished at the evidence it gave of the musical work 
being done in this country. 

I think MusicaLt AMERICA has convinced a 
good many people that we are something more 
than mere dollar-hunters! 

Very truly yours, 

Pasadena, Cal. J. F. ¢ 





Oregon Flautist Wants Information 


To the Editor of MusicaL AMERICA: 

Can you or any of your readers tell me where 
I can procure any numbers of a collection of 
flute solos entitled “‘Der Musikalische Gesell- 


schaften in Einsamen Stunden Periodisches 
Werke fiir Eine Fléte.” J. C. Harr. 
Hilgard, Ore. 





Two Addresses Wanted 


To the Editor of MustcaL AMERICA: 

Being a subscriber to your paper I am writing 
to ask if you would kindly send me the address 
of Josef Hofmann, the pianist, and also that of 
Walter Damrosch. Very truly yours, 

Joun HELMus. 

House of Representatives, Washington. 


[Josef Hofmann may be addressed in care of 
his manager, Henry Wolfsohn, No. 131 East 
Seventeenth Street, New York. Mr. Damrosch’s 
home address is No. 146 East Sixty-first Street, 
New York—EpITorR MusIcAL AMERICA.] 





Mme. Melba as “‘Elsa’’ 


To the Editor of MusicaL AMERICA: 

Will you please settle a question for me which 
arose during a discussion on singers. Did Melba 
ever sing Elsa in “Lohengrin” on the Metro- 
politan stage, and if so in what year? Thanking 
you in advance, I am 

Very respectfully, 
Mrs. A. SILBERG. 

Dover, N. J. 

[Mme. Melba has never appeared as Elsa at 
the Metropolitan Opera House.—Editor Must- 
CAL AMERICA.] 





MR. GUNN’S LECTURES 





Meridian, Miss., Audiences Enjoy Expo- 
sitions by Chicago Pianist 
MERIDIAN, March 1.—Glenn Dillard Gunn 
gave a series of three lecture recitals before the 
Matinée Club, of Meridian, during the week of 
February 17. These educational musical lec- 
tures proved to be intensely interesting as 
presented by the eminent pianist. Thursday 
evening he began his program by playing two 
rhapsodies, op. 79, by Brahms, which at once 
stamped him as an artist of unusual worth. 
These numbers were followed by the Inter- 
mezzo of the same composer, which was played 
with such rare beauty of tone and charming 
effect that the pianist was obliged to repeat it. 


“Helvetia,” by d’Indy, “Rain in a Garden’ 
and “ Pagodes,” by Debussy, were greatly en- 
joyed. The program closed with the Liszt 
Ballade, which was enthusiastically received. 
The series closed on Friday evening with a piano 
recital by Mr. Gunn. The composers chosen 
were Bach, Beethoven, Schumann, Schubert and 
Rubinstein. The pianist proved himself to be one 
of the most sincere Bach players that has ever 
visited Meridian. The ‘Cossack Dance,’’ 
Rubinstein; “‘ Moments Musical,”’ Schubert, and 
Sonata of Beethoven were all equally as well 
enjoyed. 

These recitals by Mr. Gunn have awakened 
a lively interest in music here in Meridian. 


W. B. 





COLUMBUS ORCHESTRA 


Gives One of the Most Successful Concerts 
in Its History 


Co.tumsus, Ohio, March 4.—The second of 
the Columbus Symphony Orchestra concerts 
given recently at the Great Southern Theatre 
was in many respects the most successful in the 
orchestra’s history. 

The “Oberon” Overture and the “L’Arle- 
sienne”’ Suite by Bizet gave the greatest pleasure. 
The closing number, consisting of excerpts from 
“Madama Butterfly,” was enjoyed, but it was 
unfortunate in- not furnishing a good climax for 
the evening’s entertainment. The result was that 
the program came to a close tamely and without 
enthusiasm. The number by the Zeigler String 
(Quartet, Mendelssohn’s Quartet, op. 34, was one 
one of the gems of the evening. 

The assisting artist, Mrs. Joseph Drake Potter, 
had a most enthusiastic greeting. Her first 
number, sung to the accompaniment of the 
orchestra, was encored, as was the second, which 
was sung to piano accompaniment merely, Mrs. 
Mills at the instrument, and each time the singer 
graciously responded. 

The third and last concert of the series will be 
given Monday, April 20. 

Eric Strong, violinist, gave his second recital 
of the season recently in Willard Hall, Passaic, 
N. J., before an applausive audience. He was 
assisted by Moses Seligson, pianist, and Hazel 
Smith, a youthful contralto, who pleased their 
hearers greatly. 
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R. HANS RICHTER, who directed the 

recent experimental production of the com- 
plete “Ring” tetralogy in English at Covent 
Garden, is happy over the results of what he 
himself considered an audacious enterprise. 

“We have in Germany a good old proverb 
which speaks of a stone falling from our heart 
when we have happily concluded a great task,”’ 
said he a few days ago. “No greater stone has 
ever dropped from mine than on Saturday night 
when the curtain fell on a performance of 
‘G6tterdimmerung’ which I must call magnifi- 
cent, although I took part in it. I devoutly. hope 
and I honestly think that that stone is the 
foundation stone of a national English opera.” 

Col. Henry Mapleson, the well-known im- 
presario, is, however, less optimistic, as he shows 
in a letter to the London Daily Telegraph: 

“With regard to the recent success of English 
artists at Covent Garden, this scarcely can be 
claimed as a victory for national lyric art, seeing 
that all is due to a German composer and a 
German conductor. Such a condition of things 
would not be accepted at any opera house abroad, 
where native composers and native artists are 
always given the preference, and it. would be 
absolutely impossible for an English composer 
and an English conductor to achieve on the 
Continent what Wagner and Richter have re 
cently done at Covent Garden. If English opera 
is to be firmly established in England, the 
foundation must be on a firmer and more abiding 
basis. .. . A truly national opera cannot success- 
fully exist in this country until we have composers 
capable of writing grand opera or lyric drama.” 

i 
EFORE completing his first year as principal 
of the “master school” of piano playing at 
the Vienna Conservatory, Ferruccio Busoni al- 
ready has offered his resignation of the position 
in which he succeeded Emil Sauer. The director- 
ate of the conservatory is casting about in search 
of another pianist qualified for the post. Leopold 
Godowsky has been suggested, but it is not 
probable that he will accept any such offer, as 
his private pupils in Berlin are a source of larger 
income to him than the Vienna Conservatory 
would pay him. 
ee 2 
ARIS is not to be alone in having a special 
season of Russian opera this Spring. A 
Russian company, numbering many of the prin- 
cipal artists among the Czar’s subjects, will visit 
Berlin during the second half of May and first 
part of June and present works by Tschaikowsky 
and Rubinstein at Kroll’s Theatre. The pro- 
moter is Prince Zeretelli. 
os 
ORE Wagner letters are in store for devout 
students of the Bayreuth master’s _life 
history. The Wahnfried powers have given their 
consent to the publication of the complete col- 
lection of Wagner’s letters to his first wife, 
Minna Planer. 

There are no fewer than 269 of these as yet 
unpublished documents. They cover a period of 
thirty years, including the Wanderjahre from 
Magdeburg to Riga by way of KOnigsberg, the 
romantic flight to France, the years of misery in 
Paris, the Dresden revolution, the exile in 
Switzerland, the Zurich catastrophe, the Paris 
“Tannhiauser” scandal, the deferred amnesty, 


Leo eeoesereses 





the gloomy times before and after the flight from 
Penzing and finally the turning of the tide 
through the patronage of Ludwig II. 
* * * 
HEN Franz Lehar goes to London in the 
near future to conduct the anniversary 
performance of “The Merry Widow” at Daly’s 
Theatre it will be his sixth experience of an 
anniversary celebration, for wherever the work 
has been produced it has passed its year easily. 
M.A. P. recalls that Lehar, who was born in 
April, 1870, the son of an army bandmaster, was 
1 “knapsack child’’—a term applied to soldiers’ 
children who follow their parents about from 
garrison to garrison. As a Wunderkind of four he 
invariably could pick out a suitable piano accom- 


tract.”” The youth had fled, and three days later 
appeared in the band of his father’s old regiment. 
Then he commenced writing serious opera, but 
made such poor financial progress that the inside 
of the pawnbroker’s shop became a familiar sight. 
He then moved to Trieste, where he secured 
a position as conductor, and where his serious 
art underwent an antithetical change. “I was 
sick and tired of composing operas,’’ he says, 
“and now started on operettas. With these I 
have had more luck.” 
* * * 
ATEST advices anent the future of the 
present home of the Berlin Royal Opera 
announce the Kaiser’s decision that the building 
shall be preserved for concerts and performances 
of the smaller operas. Incidentally, the elaborate 
system of fire-escape galleries and stairways that 
now disfigure the front and sides of the historical 
music temple on Unter den Linden are to be 
removed. Provided that the Prussian Legis- 
lature makes the necessary appropriation, Kroll’s 





THE NEW COURT THEATRE IN WEIMAR 


paniment for any melody. At six he composed 
his first song. At eleven he left his parents’ home 
to study at a Sternberg boarding-school, and a 
year later he was enrolled at the Prague Con- 
servatoire as a student under Bennewitz. 

The lad of twelve was not overburdened with 
money. It often happened that he fainted in the 
streets from hunger while on his way backward 
and forward to the Conservatory, but his pride 
and his love of his art would not let him com 
plain to his mother when she visited Prague. By 
degrees he began to earn a little by copying and 
his outlook became rosier. 

In 1887 he submitted two ambitious sonatas 
of his own composition to Anton Dvorak and in 
fear and trembling awaited the Bohemian com- 
poser’s judgment. At last he was sent for. 
“‘ Hang your fiddle on a nail,” said Dvorak, “and 
study composition.”’ But, in spite of this encour- 
aging advice, the elder Lehar insisted upon his 
son becoming a violinist, and, a year later, he 
had the satisfaction of seeing him first as solo 
violinist and next as conductor at the Barmen- 
Elberfeld theatres. 

He held this position for twelve months, then 
his father was unpleasantly surprised by re- 
ceiving from the theatre management this tele- 


gram: “Franz disappeared. Broken his con- 


Theatre in the Thiergarten will be torn down and 
a new edifice for the Royal Opera erected on its 
site. 
+ S28 

HE people of Rome were much impressed by 

Richard Strauss, both as conductor and as 
composer, at a recent orchestra concert of the 
Academia Santa Caecilia. The composer of 
“Salomé” used Wagner’s Vorspiel to “Tristan 
und Isolde” and his own “Don Juan” and 
“Tod und Verklarung” for his program. 

* * * 

N OPERA popular in Germany, though 

seldom heard “Der Evangeli- 
mann,” reached its hundredth performance at 
the Royal Opera, Berlin, last week. The com- 
Dr. Wilhelm Kienzl, conducted at this 
anniversary. The work was first introduced in 
Berlin in 1895. Its successor, a lyric version of 
“Don Quixote,” brought out three years later, 
is long since shelved and forgotten. 


elsewhere, 


poser, 


* * 
AY will see the opening of the Colon Theatre 
in Buenos Aires, which has been building 
for twenty years. As the national theatre of the 
Argentine Republic it has been erected at the 


cost of the city and will be subsidized by it. 


Special festivities will mark the inauguration of 
what will be the largest opera house in the 
world. J. L.H 


BOSTON SOPRANO GIVES 
MORNING MUSICALES 


Mme. Caroline Robinson Entertains with 
Series of Interesting Programs in 
Huntington Chambers 


Boston, March 2.—Mme. Caroline Robinson, 
the soprano who recently opened a studio in 
Huntington Chambers, has been giving a series 
musicales which have proven of 
unusual interest. At her last week’s recital on 
Tuesday morning, Mme. Robinson sang the 
aria, “‘Ritorna Vincitor,”’ from Aida,’ “‘Mon 
cceur souvre a ta voix,” from “‘Sampson et De 
lila’; Gounod’s *“O Divine Redeemer”; 
Bailey’s ‘‘ Fleeting Weil’s “Spring 
Song” and Marzial’s “ Living Yet Loving.” 

Mme. Robinson possesses a soprano voice of 
remarkable quality, being of unusual purity 
in the upper register and of great breadth in the 
lower and middle tones. She has sung with 
much success in opera and concerts in this coun 
try and abroad, and has lately come to Boston 


of morning 


Days” 


to make her home. She has a wide répertoire of 
songs church work. 


Extensive study with some of the best teachers 


for concerts, oratorios and 


in Europe during a four years’ sojourn in foreign 


countries, supplemented by study with many 


prominent teachers in this country, has given 
Mme. best of musical training. 


During her stay abroad she studied for some time 


Robinson the 


in Paris with one of the prominent teachers of 
that city. In this country Mme. Robinson has 
studied in New York with Emilio Agrimonti, 
Rheinhold Herman, director of the Liederkranz, 
and George Sweet, the baritone. Mme. Robin- 
son also studied with Mme. Edna Hall in this 
( ity. 

For several years Mme. Robinson made a 
singing of Church 
music. For three years she was a member of the 
choir at St. Mary’s Church in Syracuse, N. Y., 
and was later connected with St. John’s Catholic 
Church choir and with the 
Church Choir in Utica, N. Y. 
successful, also, in light opera work and has been 


specialty of the Catholic 


Grace Ee pisc opal 


She has been very 


considered by the critics to be an excellent actress 
as well as an accomplished singer. 
sang with much success in a production of 
“Fatinitza,”’ taking the leading part of Princess 
Lydia, and also appeared as Yum Yum in “The 


Mikado.” o> eS 


MR. LOUD’S 186TH RECITAL 


She recently 


Boston Organist Gives Interesting Program 
in Newton Center, Mass. 


Boston, March 2.—John Hermann Loud, the 
distinguished organist, gave his one hundred and 
eighty-sixth organ recital at the First Baptist 
Church in Newton Center, Mass., this evening, 
assisted by Russell B. Kingman, ’cellist. This 
was the seventh recital of Mr. Loud’s present 
series of ten, which are being given this season. 
The next recital will occur on March 23. 

The program was one of unusual interest and 
included Reger’s Introduction and Passacaglia 
in D Minor, Guilmant’s Prayer in F Major, 
three organ pieces from Widor’s symphonies, 
Bach’s Fugue in G Minor, and closed with 
Horatio W. Parker’s Triumphal March in B 
Flat. The ’cello numbers included selections 
by Popper, Bach and Van Goens. D.L.L. 
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NEW COMPOSER HAS HEARING IN PARIS 
Pablo Casals, the ’Cellist, Introduces Some Interesting Works by Emanuel 


Moor, at Concert Series 


J. Paris, Feb. 25.—The interest of musicians is 
now being held by a series of what are without 
doubt the most important concerts of the year: 
concerts organized and directed by Pablo Casals, 
the ’cellist, under the management of A. Dande- 
lot. In these famous soirées Casals has the 
concurrence of Mme. P. Casals-Suggia and the 
orchestra of the Concerts Lamoureux. They 
are important because they introduce this impec- 
cable artist for the first time as a chef d’orches- 
tre, because they practically decide the success 
or failure of the Hungarian composer of whom 
the world has been recently hearing, Emanuel 
Moér; and because of the second appearance 
in public of Bienvenido Socias, a gifted young 
Spanish pianist, launched last year by Casals 
in his sonata concert. 

The manner in which Pablo Casals is conduct- 
ing these concerts is extremely characteristic of 
him. In the first place they have been so little 
advertised that the critics of some of the largest 
musical papers were ignorant of them the night 
before the first one took place. One might 
almost say that Casals is the one living musician 
to whom any sort of reclame is sincerely dis- 
tasteful and who would prefer a thousand times 
to play to an audience of half a dozen apprecia- 
ting musicians than to have the rest of the chairs 
in the hall filled by an indiscriminate public—if 
that were the alternative—even though it might 
mean an empty purse. The fact that on the 
evening of the first concert, February 7, the 
Salle Gaveau was filled almost to seating 
capacity, attested to the confident and interested 
admiration in which he is held. 

Pablo Casals is the loyal “discoverer” of 
Emanuel Moér, against whose music there has 
been a sort of boycott in Europe for the last five 
years or more. It is impossible to explain why 
this has happened. One may tentatively suggest 
the reason that his works present such extraor- 
dinary and discouraging difficulties of execution 
that their performance requires nothing short 
of great virtuosity. 

It was Casals who first won Harold Bauer to a 
recognition of their merit and Bauer is now play- 
ing the concerto and some of the other pieces 
for piano on his American tour. Casals loves 
Mo6ér’s work. 

If the most artistically faultless and technically 
perfect rendition of musical works can establish 
their worth, Moér will be a made man at the end 
of this series; and whether it was as much the 
worth of the double concerto for two ’cellos, which 
was played by Casals and Mme. Casals with the 
Lamoureux orchestra, at the first concert, as it 
was the superb manner in which it was played, 
that drew forth the storms of intelligent applause 
from floor to ceiling, still remains to be thought 
over, and to be tested by what follows, in the 
succeeding concerts. It may surely be said that 
the music of Moér is at least strong and human 


and vital and that there is nothing in it of the 
“‘passionless. sensuality’’—to borrow .an apt ex- 


pression—that permeates so much of the modern * 


French stuff. | , 

Upon Casals’s conducting, the same evening, 
of the Fifth Symphony of, Beethoven, the Courter 
Musical, the.most serious of the Paris musical 
papers, very truly comments., The writer 
speaks of the demoralizing effect wpon an orches- 
tra of giving itself up so often to’so many differ- 
ent conductors, which has been the especially 
recent misfortune of the Lamoureux during the 





EMANUEL MOOR 


Hungarian Composer Whose Works Prom- 
ise to Give Him a Conspicuous 
Position Among Mod- 
ern Musicians 


illness of its director, Chevillard. That the men 
did not always follow their newest leader nor 
grasp his idéas was plain, though his intentions 
throughout were excellent, and he succeeded in 
attaining, upon occasions, effects of the rarest 
beauty. 

The last number included two Roumanian 
rhapsodies by Georges Enesco, conducted by 
the composer, amusing things, extremely well 
put together and orchestrated, but the sort of 
music that one scarcely thinks of taking seriously. 

LouIseE LLEWELLYN. 
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beginning at Palm Beach, Fla., March 6. 


ST. PAUL SOCIETY CONCERT 


Schubert Club Presents Mrs. O’Meara, Miss 
Zumbach and Mr. Madden 


St. Paut, March 2.—The Schubert Club pro- 
gram presented Tuesday was a distinct success. 
Mrs. Frank O’Meara, the St. Paul contralto, 
appeared in a group of songs varied in character 
and consistently artistic in rendition. “O Love, 
Thy Help” from Saint-Saén’s “Samson and 
Delilah”; “Der Tod und das Madchen,” by 
Schubert; “ Von Ewiger Liebe,” by Brahms, and 
two songs from Landon Ronald’s “Cycle of | evening were Mrs. William F. Smalley, soprano; 
Life” gave scope to an unusually rich voice of | Mabelle Belin Wales, mezzo-soprano; Emma 
volume and sweetness. Lore, contralto; Gaspard L. Cotte, tenor; 

Carrie Zumbach, pianist, made a successful Leland P. Harrington, baritone, and Mrs. Ell- 
appearance in a group of solos consisting of wood C. Jackson, pianist. 

Mozart’s Fantasia in C Minor, Chopin’s Etude, The chorus, composed of fifty-seven mixed 
op. 25, No. 9; Grieg’s “‘Papillons” andascherzo voices, did splendid work in the following pro- 
by Brahms. gram: “Since First I Saw Your Face,’’ Thomas 

Claude Madden, concert-master of the St. Ford; “It Was a Lover and His Lass,” R. J. S. 
Paul Symphony Orchestra, was the assisting Stevens, Choral Society; Soli (a) “Sea Slumber 
artist, adding interest and enjoyment toa marked Song,’ Sir Edward Elgar; (b) “ Wiegenlied,” 
degree in his playing of a Grieg ‘“‘Berceuse,” Richard Strauss, Miss Lore; “The Carnovale,”’ 
“‘Albumblatt,” by Wagner Wilhelmj, and Wien- G. Rossini, Choral Society; trio from “Der 
iawski’s “‘ Mazourka Characteristique.” Freischiitz,”” “‘Where? What? O Terror!” 

Edith McMillan and Bessie Godkin were the C. Weber, Mrs. Smalley, Miss Wales and Mr. 
accompanists of the afternoon. F. L. C. B. Cotte; solo, ‘The Sword of Ferrara,’ Frederick 


Field Bullard, Mr. Harrington; ‘Spanish Sere- 
FRANK ORMSBY SINGS IN BOSTON 


nade,” Sir Edward Elgar, Choral Society; arioso 

arty from “La Mort de Jeanne d’Arc,’’ Bemberg, 

With: Mr. Mollenhauer’s Apollo Club Sing- 1. ae iiadeinn 
ers in Splendid Concert 


Miss Wales; solo, “Creole Lover’s Song,’” Dud- 

ley Buck, Mr. Cotte; (a) ‘When Evening’s Twi- 

Boston, March 2.—The Apollo Club, Emil light,” (b) “The Summer Gale That Gently 

Mollenhauer conductor, gave its third concert © Blows,” (c) “Come Live With Me and Be Mv 

for the season in Jordan Hall, on the evening Love,” J. L. Hatton, Choral Society; Sacred 
of Wednesday, February 26. Frank Ormsby, 

tenor, of New York, assisted and the program 


.Cantata, ‘Out of Darkness,’’ Charles Gounod, 
Choral Society (soli by Mrs. Smalley, Miss Lore, 

from the first number, Kipling’s “‘Hymn Before 

Action”’ set to the music of H. Walford Davies, 


Mr. Cotte and Mr. Harrington). © M. T. C. 
to the last showed the excellent training for 


which the organization is noted. 

Robert C. Whitten, a member of the club, sang 
the ballad “Thou Loveliest Maid,” by Wein- 
zierl, in which his baritone voice was heard to 
advantage, and the varied capabilities of Mr. 
Ormsby’s tenor had opportunity for expression 
in a number of selections on and off the program. 


WILMINGTON CHORUS 
GIVES FIRST CONCERT 


Choral Society Under T. Leslie Carpenter’s 
Direction Presents an In- 
teresting Program 

WILMINGTON, March 1.—The Wilmington 
Choral Society, under the leadership of T. Leslie 
Carpenter, Mus. Bac., gave its first subscription 
concert in the New Century Club on Tuesday 
evening to a crowded house. The soloists of the 











The Choral Society of Philadelphia has begun 
rehearsals for its forthcoming production of 
Haydn’s “Creation,” which will be given at the 
third concert of the season at the Academy of 
Music on April 27. The soloists will be Mrs. 
Rider-Kelsey, soprano; Edward Johnson, tenor, 
and Henry G. Scott, bass. The chorus will be 
; under the direction of Henry Gordon Thunder 

The aria, “Lend Me Your Aid,” Gounod, and and will ‘have the assistance of the Philadelphia 
the hymn for matins, “Praeclara Custos Virgin- Qrchestra. 
um,” of Archbishop O’Connell, were finely sung, DS PO a a 
as was the little Irish ballad that followed as 
an encore the group of three songs further on 
the program. 

Two numbers for the chorus, “The Brier 
Rose”’ of Debois and the “Song of the Viking”’ 
as arranged by George W. Chadwick were finely 
done and were warmly received. 


A lyric version of Maeterlinck’s.‘‘ Soeur Béa 
trice,”’ by Janowski, scored a success at its 
premiere a fortnight ago in Kief. 


METROPOLITAN ENGLISH 
GRAND OPERA 
COMPANY 


OF CHICAGO 


Season of Operain the Language 
you Understand 


“CARMEN” 


Week of March 9 


CAST INCLUDES: Joseph F. Sheehan, Wm. Wade 
Hinshaw, Blanch Rae Edwards, Margret Crawford, 
Wm. Schuster, Thomas Konkey, Austen , Gillem, 
Alfred Shaw, Lulu Jane Abercrombie, and others. 
Chorus of 50 voices, complete orchestra and elaborate 
scenic productions. 





Christine Miller’s Success 

PITTSBURG, March 3.—Christine Miller has 
returned from Cleveland, where she sang in 
Elgar’s “ Dream of Gerontius” with pronounced 
success. The other soloists were Edward John- 
son and Herbert Witherspoon. Paul Teichert 
in the Cleveland Leader says: “Her personality 
reflects artistic sincerity in a wonderful degree.” 
NextSunday evening Miss Miller leaves on a short 
Western tour. Her recital. before the Schubert 
Club, of St. Paul, occurs on the rrth of this | 
month and on the 13th she sings with the Minne- 
apolis Symphony Orchestra. The Women’s 
Club, of Franklin, has secured the services of 
Miss Miller and the Mendelssohn Trio for a 
recital on the 17th. 


Augusta Cottlow’s Successful Tour 

Augusta Cottlow, the gifted young -pianist, is 
having phenomenal success throughout the 
Middle West, and in every instance has made 
return dates for next season. She is an acknowl- 
edged favorite in that section and has been the 
recipient of social attentions from prominent 
people in every place where she has played. 
This month Miss Cottlow will be in the South, 
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ComELAND'S Dosron mec GOODSON. AT YOUNG 
a eaten PROPLE’S CONCERT 


Delightfully 


Boston, March 3.—George Copeland, Jr., 
Frank Damrosch’s Carnegie Hall 


pianist, gave a recital on the evening of Thurs- 
day, February 27, in Steinert Hall, playing a 

Audience Applauds English 
Pianist 


delightful program no less delightfully. The 

numbers included: Bach’s Andante from “Ital- 

ian Concerto”; Scarlatti, Pastorale and Capric- 

cio; Chopin, Study in A Flat and Ballade in There were two soloists at the fifth Symphony 


A Flat; Liszt, Study in D Flat; Paganini- Concert for Young People in Carnegie Hall, New 
Liszt, Study No. 5; Debussy, Nocturne and York, last Saturday afternoon, Katharine Good- 
“Passepied”; Grieg, Humoreske; MacDowell, <4, the distinguished English pianist, and 


“From an Indian Lodge”’; Chabrier, “ Bourree 
Fantasque.”’ 

Mr. Copeland’s programs are apt to be partial 
to French music and on this one he had three 
pieces by Debussy and Chabrier. He was quite 
at home, however, in music of a different nature 


and in the Scarlatti and Chopin pieces his work 


Adolph Jacobson, tenor. The program con- 
tained principally Scandinavian and Hungarian 
music, and as usual at these concerts, the explan- 
atory remarks with which Frank Damrosch, the 
director, prefixed most of the numbers made the 
music played more intelligible to the younger 
members of the audience than would have been 





was exquisite. the case otherwise. The large audience was 
made up of young people of various ages. 
WINS VOBACH PRIZE The orchestra, drawn from the New York 


Symphony Society, played Grieg’s Norwegian 
Rustic March, from opus 54, and “ Evening in 
the Mountains,’”’ opus 68, two Swedish folk- 
songs arranged by Svendsen, a Hungarian dance 
by Brahms and Berlioz’s arrangement of the 
‘“‘Rakoczy March.” Mr. Jacobson contributed 
from Scandinavian folk-songs and as many Hun- 
garian folk-songs with good effect. 

Miss Goodson, who has established herself 
firmly in the affections of the New York public, 
gave a performance of Liszt’s Hungarian Fan- 
tasy, with orchestra, that was instinct with fire, 
virility and abandon. The more feminine 
phases of her nature found vent in Schumann’s 
Kinderscenen, opus 15, which she played with 
lovely qualities of tone, grace, delicacy and inti- 
mate sympathy. She made a conquest of her 
audience and was brought back many times to 
finally adding an extra number. 





Rheinhold Becker Gains Distinction in Ber- 
lin Song Competition 


” 


be Ww, 


OPERA ORCHESTRA ‘CONCERT 


St. Paul Audience Hears Program by San 
Carlo Singers and Musicians 

St. Paut, Feb. 29.—The orchestra from the 
San Carlo Opera Company and _ its leading 
singers gave a concert in the St. Paul Auditorium 
Sunday night. The program was pronouncedly 
operatic in character, the only deviations among 
the singers being the group of German Jieder 
by Rosa Olitzka and the English songs sung by 
Alice Nielsen. 

The orchestral numbers under the direction 
of Conti were the overture to Mozart’s “Don 
Giovanni,”’ the prelude to the third act of Wag- 
ner’s “Lohengrin” and the intermezzo from 
Mascagni’s “Cavalleria Rusticana.”’ 

Florencio Constantino, tenor, made a distinct 
impression in the aria, “Cielo e mar,” from 
Ponchielli’s ‘“‘Giaconda.” Fovnari, baritone, 
was much enjoyed in his singing of an aria from 
Verdi’s “ Ballo in Maschera.”’ 

Others appearing were Opezzo, Bramonia, 
Tina Desana, Rossi, de Segurola and the violin- 
ist, Pierre Herriette, whose playing of the ‘ Ron- 
do Capriccio” of Saint-Saéns and the Bach 
“Chaconne” played as an encore exploited a 





RHEINHOLD BECKER 
Distinguished Composer of Dresden 


DRESDEN, Feb. 25.—Reinhold Becker, the 
Dresden composer, has been awarded the Vo- 
bach prize, of Berlin, for a Christmas song, “‘O 
Jesulein Zart.” The composition consists of 
only fifteen bars, but is considered beautiful and 
impressive 

Mr. Becker’s recent songs have won him ex- 
ceptional popularity throughout Germany. Re- 
cently a celebration in his honor took place in 
the Gewerbehaus, on which occasion Emmy~ 
Starcke sang his effective song “ Die Spinnerin”’ 
and other /ieder, and Max Lewinger in his in- 
imitable manner interpreted Mr. Becker’s 
Second Violin Concerto. The composer’s new 
song, “O Jesulein Zart,” will not fail to impress 


KELLERMANN FOR BERLIN 





Royal Opera Engages Cincinnati Basso 
for Seven Yours 





MARCUS KELLERMANN 
By Contract Just Signed He Will Be Eighth 
American at the Berlin Royal Opera 


BERLIN, March 1.—Marcus Kellermann, the 
Cincinnati basso, who has been spending the 
Winter in Germany filling important engage- 
ments, has signed a contract to sing bass réles at 
the Royal Opera here for a term of seven years. 

Mr. Kellermann was offered the engagement 
without making. a trial appearance. He will be 
the eighth American member of the Royal Opera 
forces. 


COMPOSER WILL CONDUCT 


Carl Busch in Philadelphia for Perform- 
ance of “The Four Winds” 


PHILADELPHIA, March 2.—The concert to be 
given by the Strawbridge & Clothier Chorus 
in the Academy of Music on March 12 will be 
of unusual interest not only on account of the 
novelty of the works to be rendered but because 
Carl Busch, the composer of the prize cantata, 
“The Four Winds,” and winner of the recent 
prize competition of the Pittsburg Chorus, will 
be in the city to conduct his orchestral suite, 
“Echoes of the Indian,” at the concert. 

The chorus, under the direction of Herbert J. 
Tily, will sing ‘“‘The Four Winds”’ with the as- 
sistance of Abbie Keeley, soprano, and Nicholas 
Douty, The Philadelphia Orchestra will 
play. H. M.N. 


tenor. 


Elizabeth Morrison, the soprano, who made a 
successful London début under the patronage of 
Mrs. Whitelaw Reid, will make her American 
début as a concert singer in recital with Mme. 
Szumowska at the Hotel Majestic, Philadelphia, 
on March 12. 


BEETHOVEN GYCLE 
BEGUN IN NEW YORK 


Walter ‘Damrosch Conducts First 
of Series of Six Concerts 
at Carnegie Hall 


The first of a series of six Beethoven pro- 
grams was presented Sunday afternoon in Car- 
negie Hall by the New York Symphony Orches- 
tra, Walter Damrosch conducting. That the 
educational significance of the cycle is recog- 
nized was made evident by the presence of many 
students and teachers of music. The hall was 
crowded despite the inclemency of the weather. 

On this occasion the earlier works of Beethoven 
were produced. The First Symphony opened the 
program and the Second Symphony ended the 
list of offerings. In the performance of both the 
poetic charm and beautiful simplicity of the com- 
poser’s early work was disclosed effectively by 
the orchestra. 

Mme. Jomelli, of the Manhattan Opera House, 
giving the soprano aria, “Ah 
Both of 


and 


was the soloist, 
Perfidio!”’ and “Der Wachtelschlag.”’ 
these selections were sung meritoriously 
brought forth much applause. 

Messrs. Addimando, Labate and Tabuteau 
were the soloists in the presentation of two move- 
ments the for two oboes and 
English horn, and work the 
applause it elicited. 


trio 
their 


forming 
deserved 


MR. GEBHARD'S PLANS 


Boston Pianist to Play with Symphony 
Orchestra Again 


Boston, March 2.—Heinrich Gebhard, the 
distinguished pianist of this city, is to be soloist 
March 13 and 14 for the second time this season 
with the Boston Symphony Orchestra in this city. 
On this occasion, as before, Mr. Gebhard will be 
the pianist in a production of Charles Martin 
Loeffler’s “‘ Pagan Poem.”’ Mr. Gebhard’s poetic 
interpretation of this work occasioned the most 
favorable comment among musicians, critics and 
He will also play the same work 
March 19 in New York 


music-lovers. 
with the orchestra 
City. 

Mr. Gebhard played last week recitals at Tufts 
College, the Algonquin Club in this city and at a 
musicale given by Mrs. Evans. Mr. Gebhard 
will play at a musicale given by Mrs. Perry in the 
Fenway on the 11th and with the Kneisel 
Quartet in Philadelphia on the 23d. This is one 
of Mr. Gebhard’s most successful seasons and 
he has many important plans under way already 
for next season, when he will make an extended 
tour of the country. D. L. L. 

The pupils of W. Warren Shaw gave a concert 
in aid of charity in Musical Fund Hall, Phila- 
delphia, on Monday evening. The program was 
an excellent one and showed the breadth of the 
training received by the students. The numbers 
ranged from the lighter songs to the great 
operatic arias and in all the singers did credit 
to themselves and to their teacher. 











audiences here and in the New World. A. I. beautiful tone and polished technique. 
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Rose Nusbaum, a talented young soprano, of 
Chicago, started Monday on a concert tour to 
the Coast. 


* * * 

Lulu Runkel has returned to Chicago from a 
five weeks’ engagement East, with the Chicago 
Ladies’ Orchestra. 

OAR: @ 

The dramatic department of the Cosmopolitan 
School of Music in Chicago gave a recital Satur- 
day afternoon, at which pupils of Donald 
Robertson took part. 

* * * 

Margaret Slattery, of the Willett School of 
Music, Chicago, sang with much success at a 
concert given by the Swedish Society Sunday 
evening, February 23. 

e-> * 

Mme. Dové Boetti presented a large number 
of pupils in recital, Thursday evening, February 
27, in Handel Hall, Chicago. ‘Twenty-six selec- 
tions from the grand operas were given. 

* * * 

Adair Hickman, a young tenor, whose recent 
recital in Cable Hall, Chicago, was a marked 
success, was immediately engaged for the service 
held Sunday evenings at Orchestra Hall. 

 & 

Mr. and Mrs. Henry Dunman, of Buffalo, 
gave the second of their enjoyable pupils’ 
recitals, on Wednesday afternoon, February 26, 
in their studio. As usual their large rooms were 
filled with listeners, whose appreciation of the 
program was evident. 

* 6 8 

Nina Mesirow, an artist student, pupil of 
Isaac Levine, gave a recital Wednesday evening, 
February 26, in Kimball Hall, Chicago. Bee- 
thoven’s Sonata, followed by numbers by Grieg, 
Grunfeld and “Drei Romanza,” covered the 
numbers on the program. 

. 2:2 

John and Mary McCoy, of Boston, both 
blind musicians, gave a piano and song recital 
last week, in Charlestown, and both in their vocal 
and instrumental music won much praise from 
a large audience. Both brother and sister have 
been sightless since childhood. 

o o-—— 

J. Warren Andrews, organist of the Church of 
the Divine Paternity, New York, will give a 
series of six weekly organ recitals, assisted by 
well-known musicians of ability, commencing on 
the first Thursday in Lent and continuing until 
April 9. The public is invited. 

. o-3 

Students of Mme. Justine Wegener, of the 
Bush Temple Conservatory, were heard in 
recital, Saturday afternoon, February 29. Those 
who took part were Dora O. Garman, Nellie A. 
Chapman, Dora Viohl, Ollie Marteeny and 
Robert Yale Smith at the piano. 

e =e 

Lisette Frédéric, the talented young violinist, 
was the soloist at the meeting of the Eclectic 
Club, in the Waldorf-Astoria, New York, on 
Wednesday afternoon of last week. She played 
the Ballade and Polonaise by Vieuxtemps and 
Brahms’s “Hungarian Dances.” 

De i 2 

Monica Dailey, of Batavia, N. Y., who recently 
returned from Vienna and London, where she 
made a successful début as a pianist, gave a con- 
cert in Batavia on Tuesday, February 25. There 
was a large gathering of her friends present and 
her tinished playing won much applause. 

ae 

Effie Haarvig, the Chicago pianist, who made 

a favorable impression at her début last year, 


gave a recital Wednesday evening, March 4, in 

Auditorium Recital Hall. She presented for the 

first time in Chicago the Prelude, Clair de Lune 

and Minuet of Debussy’s “Sweet Bergamasque.”’ 
=. 6 

As a part of the University Lecture-Concert 
Course in Wooster, Ohio, Perley Dunn Aldrich, 
baritone, recently gave an exceptional song 
recital. His list of songs included some by Gil- 
bert, Hardebeck and Storace, as well as the 
usual quota of Schubert, Hahn and Dibden 
numbers. 

* * * 

Delphine Mook, a well-known young musician 
of Denver, Colo., made a distinct impression in 
her rendition of the title part in “Galatea,” at 
the Woman’s Club opera, given on February 28. 
She possesses an unusually sympathetic voice of 
dramatic power and has been a pupil of Mme. 
Mayo Rhodes. 

6 

A concert will be given on March 28, in the 
hall of the Pittsburg Conservatory of Music, 
under the auspices of the Pittsburg Smith Col- 
lege Club, for the benefit of the Smith College 
library fund. The program will include num- 
bers by Mrs. Lawrence Litchfield and the Kolar 
String Quartet. 

i 

The choir of the First Baptist Church, Phila- 
delphia, under the direction of Frederick Max- 
son, recently gave an excellent rendering of 
Mendelssohn’s Forty-Second Psalm and selec- 
tions from his Ninety-Fifth Psalm.. Mr. Maxson 


has been busy in recital work in several places 
around Philadelphia. 
* * * 


The second recital of the morning series being 
given by Mr. and Mrs. David Mannes in New 
York was heard on Thursday of last week in the 
music room of Mrs. Charles Alexander by a 
large and enthusiastic audience. The popularity 
of these recitals has elicited a general request 
for an evening series in a larger hall. 

eo \.6-@ 

Members of the Calvary Church Choir, of 
Memphis, Tenn., R. Jefferson Hall, director, 
gave their third annual concert recently. Ingrah 
Adams, John B. Vesey, Paul Kelley, R. Jefferson 
Hall, Lloyd Davis and Walter R. Yates espe- 
cially distinguished themselves, and in the 
choruses the choir did excellent work. 

*x* * * 

Another child pianist, in the person of Willette 
Wilbourn, made her first public appearance 
in Philadelphia, on Monday, March 2, at the 
Hotel Majestic. The young woman is only ten 
years old, but since she was in her fourth year her 
musical talents have been remarked. Two 
of her own compositions were played at the con- 
cert, which many friends attended. 

a 

The piano pupils of John Adams Hugo and 
the vocal students of Herbert W. Greene, of 
Bridgeport, Conn., gave a joint recital in Warner 
Hall recently, at which the instrumentalists and 
the vocalists bore away about equal honors. 
Mozart, Mendelssohn and _ Beethoven con- 
certos were well played and songs of Bizet, 
Anderton, Louise Doerner and Cox admirably 
sung. 

oe e@-@ 

The closing concert of the Columbus (Ohio) 
Minnerchor took place in Memorial Hall this 
week. The attraction was the Adamowski Trio. 
One concerted number was given and each of the 
trio had a solo number. The local soloists were 
Mr. and Mrs. Amor W. Sharp, who sang with 


orchestra accompaniment; and the Mannerchor 
closed with the “ Pilgrim’s Chorus”’ from “Tann- 
hauser.”’ 

 O- 

Mrs. Carolyn King Hunt, pianist, has been 
enjoying a successful season of teaching in 
Boston and Worcester, Mass. Mrs. Hunt num- 
bers among her pupils many of the advanced 
students at Miss Wheelock’s School, on Newbury 
Street, Boston. She has had a much larger class 
that usual at Worcester and has been obliged 
to spend two days each week in that city thus far 
this season. 

ee 

A delightful concert was given at St. James 
Parish, near Monkton, Md., Wednesday even- 
ing of last week by Baltimore talent, under the 
direction of Redmond C. Stewart. The partici- 
pants were Mrs. Redmond C. Stewart, soprano; 
Harry M. Smith, basso; Marie R. Smith, so- 
prano; James W. Clayton, baritone, and Lurmon 
Stewart. Miss Small, of York, Pa., was the 
piano soloist and accompanist. 

+22 

Arthur Howell Wilson, pianist, a pupil of 
William Hatton Green, assisted by J. Rupert 
McCowan, baritone, gave a piano recital, at 
the Leschetizky School of Music, Philadelphia, 
on the afternoon of February 25. Mr. Wilson 
played selections of Beethoven, Chopin, Poldini 
and several modern composers, while Mr. 
McCowan sang songs of Herbert Johnson, 
Sidney Homer, Thayer and Vogrich. 

o. B28 

A musicale in aid of St. Luke’s Homeopathic 
Hospital, Philadelphia, was given by pupils of 
W. Warren Shaw, at Musical Fund Hall, on the 
evening of March 2. The program was an 
ambitious one, including the chorus ‘‘Hail Bright 
Abode” from “ Tannhiuser,”’ the “be xtet”’ from 
“Lucia,”’ the aria of “La Cieca”’ from “ Gio- 
conda,”’ and the aria “‘ Celeste Atida,’”’ of Verdi. 
The young people did excellent work. 

oe: @ 

Mary Taylor, pianist, and Alice Ramsdale, 
violinist, of Omaha, Nebr., played before the 
Social Science Department of the Woman’s Club 
of that city, Tuesday evening, February 25, and 
on the 27th played before the Musical Depart- 
ment of the club. The program of the last event 
mentioned was devoted entirely to MacDowell 
compositions. Miss Taylor was a pupil of Mrs. 
A. M. Virgil, of New York City, last year. 

eo. @ 2 

The appointment of Henriette Weber as in- 
structor in the Chicago Conservatory of Music 
is gratifying to her Columbus, Ohio, friends, 
who eagerly watch her advancement from year 
to year. Miss Weber will retain her place as 
head of the piano department of St. Katharine 
School in Davenport, Iowa, and divide her time 
between Chicago and Davenport. Miss Weber 
is the daughter of Mr. and Mrs. Henry A. Weber, 
of Columbus. 

‘o.s 

The Beethoven Symphony Orchestra of the 
Beethoven Club, of Memphis, Tenn., announces 
two concerts for the present season. The first 
will be given on March 16 and the second early 
in May. For the first concert the orchestra will 
play such ambitious works as the “Surprise 
Symphony,” Haydn; the ballet music from 
“Faust”; the introduction and prayer from 
Wagner and the Egyptian March from Strauss. 
Jacob Bloom is conductor of the orchestra. 

ee 

The choir of Trinity Church, Toledo, Ohio, 
fifty voices strong, rendered the Mendelssohn 
“Hymn of Praise,”’ in the Collingwood, Tuesday 
evening of last week, under the direction of 
Herbert F. Sprague. Possibly the most brilliant 
achievement of the evening was the long and 
arduous choruses and recitatives which Master 
Ralph Baugh and Mr. Rogers sang in tenor and 
soprano. A brilliant audience was in attendance 
and the event was a great triumph for the Trinity 
choir and for its director. 

* * * 

Walter Damrosch will give two more explana- 
tory recitals at the piano on Debussy’s “ Pelléas 
and Mélisande,” in other words, a fifth and a 
sixth, the fourth having already been given on 
March 5, at the Colony Club. The fifth will 


be on Tuesday afternoon, March 10, at the 
Lyceum Theatre. The sixth is arranged for 
Wednesday evening, March 18, at Mendelssohn 
Hall. The evening recital is given in response 
to requests of many men, who cannot manage 
to attend an afternoon performance. 

$2 ® 

The Mid-Winter Festival of the Normal! 
Choral Club was given in Normal Hall, Pots- 
dam, N. Y., on the evenings of February 24 and 
25. The artists were Laura Louise Combs, 
soprano; Lillia Snelling, contralto; Harvey W. 
Hindermeyer, tenor, and George Bemus, bass. 
Julia E. Crane was conductor of the chorus, and 
Sherman Clute led the orchestra. On the first 
evening a song recital was given, and on the 
second a concert for soloists, chorus and orches 
tra, at which Handel and Haydn extracts were 
given, and Rossini’s “‘Stabat Mater.”’ 

* * * 

Beginning March 8, a series of “ Hippodrome 
Sunday nights” will be inaugurated at the big 
New York playhouse. They will be in the form 
of popular concerts with unique features and 
will be under the direction of Manuel Klein. The 
bill will include Manuel Klein and his orchestra 
of seventy-five in a program of favorite and 
operatic selections. There will also be soloists. 
A distinct novelty will be the presence on the 
stage of all the Hippodrome principals, past and 
present, and these will have as a chorus the 
entire company now appearing in this season’s 
production. 

* * * 

Mary Harger, one of the pupils of Stephen 
Townsend, gave an entertaining song recital at 
Mr. Townsend’s music room, No. 6 Newbury 
Street, Boston, Tuesday evening of last week 
Mrs. Law rence Sprague was the pianist. Miss 
Harger sang Bach’s “ My Heart Ever Faithful,” 
Dvorak’s ‘God Is My She pherd” and “T Will 
Sing New Songs of Gladness”’ ; Bishop’s “‘ Should 
He Upbraid” and compositions by Whelpley, 
Corner, Bachelet, Franz, Ries, Gounod, Hahn 
and Henschel. Miss Harger is one of Mr. 
Townsend’s most successful pupils and one 
whose voice gives much promise. 

a 

Mrs. Helen Allen Hunt, the Boston contralto, 
was the soloist at a special concert given by the 
Y. M. C. A Glee Club, at the Y. M. C. A build 
ing in that city Tuesday evening. Mrs. Hunt 
sang Liszt’s ““O Lieb” and a group of songs in 
cluding ‘A Little Dutch Garden,” by Loomis; 
“‘Minuet,”’ by Damrosch; “ Dream in Twilight,”’ 
by Strauss and “I Love and the World Is Mine,” 
by Manney. Mrs. Hunt also sang Friday even- 
ing of last week as soloist, with much success, 
at a production of Mendelssohn’s “The First 
Walpurgis Night,” given by the Brockton 
(Mass.) Oratorio Society, Emil Mollenhauer, 
conductor. 

* ©-a 

Stair and Havlin and Signor Achille Alberti 
have completed arrangements whereby the latte: 
will start a Spring and Summer season of grand 
and light opera in English, at the West End 
Theatre, New York, beginning the latter part of 
April. The organization will be known as ‘The 
Helena Noldi Opera Company,” with Mme 
Noldi in the principal soprano réles. An orches 
tra of twenty-five pieces will be selected from th« 
Metropolitan and Manhattan Opera Houses, 
and the management announces that there wil! 
be new costumes and scenery for each produ: 
tion. The operas will be offered to the pub! 
at popular prices. 

a 

The Chicago Conservatory gave a Facull 
Recital, Tuesday evening of last week, in Cab 
Hall. Carl Everett Woodruff, pianist; Walt: 
Logan, violinist, and Edwin Goldbeck, bass: 
gave the program. Mr. Woodruff played 
group of his own compositions, including “ Dan: 
ing Leaves,”’ “Longing,” “The Water Spirit 
and “A Wind Flower.” He also played a gro' 
by Grieg, Gottschalk, and ‘‘Murmuring Zephy: 
by Niemann-Jensen, revised by Mr. Woodru! 
and a group of Chopin numbers. Mr. Loga 
played numbers by Hauser, Sarasate, Dory: 
and one of his own compositions. Mr. Go! 
beck sang, “‘Why Do the Nations,” from | 
“‘Messiah,”’ and several German songs. 
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WHERE THEY ARE ¢ 


‘hanges and additions to this schedule should reach the 
office of Musica America not later than Friday of the 
week preceding the date of publication. 
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INDIVIDUALS 


Recker, Dora—Guelph, Can., March 17. 
seddoe, Dan.—New York, March 11; Brantford, Ont., 
March 27. 
sJauvelt, Lillian—Los Angeles, March 17. 
arreno, Theresa—Oklahoma, March 7; Wichita, Kans.., 
March 9; Philadelphia, March 12, 13 and 14; Washing- 
ton, D. C., March 16; Montreal, March 23; Carnegie 
Hall, New York, March 27 and 28. 
hild, Bertha Cushing—New York, March 17; Baltimore, 
March 20. 
ole, Kelley—Montreal, Can., March 11 and 12. 

De Gogorza, Emilio—Brooklyn, March 7. 
unfit, Carl—Guelph, Can., March 17. 

Fique, Carl—Brooklyn, March 13 and 20. 

terardy, Jean—Indianapolis, March 30. 

Hinkle, Florence—Pittsfield, March 10; Baltimore, March 
13; Scranton, March 16; Guelph, Can., March 17. 

Hissem de Moss, Mary—Brooklyn, March 7; Washington, 
March 15; Buffalo, March 17; St. Louis, March 26. 

Hussey, Adah Campbell—Trenton, N. J., March 10; Balti- 
more, March 13; Guelph, Can., March 17. 

Hutcheson, Ernest—Baltimore, March 20. 

Kileski-Bradbury, Mme.—Minneapolis, March 13. 

Linde, Rosa—Philadelphia, March 18; New 
March 23. 

VacMillen, Francis—Kittanning, March 9; Oil City, 
March 10; Meadville, March 11; Akron, March 12; 
Logansport, March 13; Sioux City, lowa, March 18; Rock 
Island, Ill., March 20; Moline, Ill., March 23; Clinton, 
lowa, March 24; Dubuque, March 25; Davenport, Iowa, 
March 26; lowa City, March 27; Cedar Rapids, March 
28; Waterloo, March 30; Burlington, 
March 31. 

Vannes, David 

Vartin, Frederick 
March 14. 

Willer, Christine—St. 
March 12. 

Willer, Reed—Brooklyn, March 7; Minneapolis, March 13 

Wuljord, Florence—Brooklyn, March 10; Perth Amboy, 
March 27; New York. March 28. 

Indianapolis, March 27. 


Bec Ife rd, 


lowa, lowa, 


New York, March 8 and 22. 
Baltimore, March 12; Bristol, ‘Tenn., 


Paul, March 11; Minneapolis 


Paderewski, Ignace 





THIS TRADE MARK 


IN THE 


IRON PLATE 


OF A 





Guarantees at least that the maker uses ~ 


the highest possible grade of plates 
that money can buy 
0. 


SPRINGFIELD, OHIO 


te STERLING 
P LAYER Piano 








Send for catalogues and price lists to 


The. Sterling Co.. Derby, Conn 


VICTOR S. FLECHTER 


23 Union Square 


Expert and Deater in 
Violins, Violas, Cellos, Bows, Cases, Italian 
Strings. Finest Repairing Quartette of 
Stradivarius Instromests on Exhibition and 
Sale. Absolutely Authentic. 








Randolph, Harold—Baltimore, March 20. 

Rider-Kelsey, Corinne March 12; Balti- 
more, March 13; Washington, D. C., March 16; Corsi- 
cana, March 23; Tex., March 25; 

Tex., March 26. 


Canton, Ohio, 

Tex., Galveston, 
Houston, 

Rogers, Francis 
March 11; New York, March 19; Cambridge, Mass., 
March 24; New York, March 20. 

Philadelphia, March 11. 

Von Niesson Stone, Matia—New York, March 1r. 

Waldo, Helen—Raleigh, N. C., March 7. 

Walker, Julian—Minneapolis, March 13. 

Wells, John Barnes—New York, March 7; 
March 23. 

W errenrath, 


Szsumowska, Antoinette 


Syracuse, 


Reinald—Troy, March 12; East 
March 13; Mt. Vernon, N. Y., March 24; Schenectady, 
March 2s. 


Orange, 


ORCHESTRAS, QUARTETS, ETC. 


Trio—Buffalo, N. Y., March 0; 
March 16; New London, Conn., March 19; New Haven, 
March 20; New Bedford, March 23. 

Boston Symphony Orchestra—Boston, March 7; Cambridge, 
March 12; March 14; Philadelphia, 
March 16; Washington, March 17; Baltimore, March 18; 
New York, March 19; Brooklyn, March 20; New York, 
March 21; Boston, March 27 and 28. 

Chicago Madrigal Clubh—Chicago, March 12. 

Flonzaley Quartet-—New York, March 17; Boston, March 
24 

Kneisel Quartet—Mendelssohn Hall, New York, March 10; 
Detroit, March 26; Chicago, March 20. 

Minneapolis Symphony Orchestra—Minneapolis, March 13. 

Musical Art Socitety—New York, March 12. 

New York Philharmonic Society—Brooklyn, March 20; 
New York, March 27 and 28. 

New York Symphony Orchestra 


Adamowski Boston, 


Boston, 13 and 


New York, March 7 and 
8; Philadelphia, March 23. 
People’s Symphony Concerts 
Carnegie Hall, March 27. 

Pittsburg Orchestra—Pittsburg, March 7, 

St. Louis Symphony Orchestra—St 

Symphony Concerts for Young 
March 28. 

Theodore Thomas Orchestra 
27 and 28. 

‘‘Madama Butterfly’? (Henry W. Savage)—Cedar Rapids, 
March 7; Waterloo, Iowa, March 9; Dubuque, March 10; 
Clinton, March 11; Rockford, March 12; Rock Island, 
March 13; Davenport, March 14; Burlington, Iowa, 
March 16; Quincy, Ill, March 17; Galesburg, March 18; 
Peoria, Ill., March 10; Bloomington, Ill., March 20; 
Decatur, Ill., March 21; Urbana, Ill., March 23; Indian- 
apolis, March 24; Muncie, Ind, March 25; Dayton, Ohio, 
March 26; Zanesville, Ohio, March 27; Columbus, March 
28; Anderson, Ind., March 30; Marion, Ind., March 31 

‘‘Woodland’’ (Henry W. Savage)—Lake Charles, La., 
March, 7; New Iberia, March 8; Gulfport, Miss., March 
9; Mobile, Ala., March 10; Pensacola, Fla., March 11; 
Montgomery, Ala., March 13; Birmingham, Ala., March 
14; Atlanta, Ga., March 16; March 17; 
Charleston, March 18; Columbia, S. C., March 19; Dan 
ville, Va., March 20; Roanoke, Va., March 21; Baltimore, 
Md., March 23-30. 


Cooper Union, March 26; 


13, 14, 20 and 21. 
Louis, March 26. 
People Hall, 


Carnegie 


Chicago, March 7, 13, 14, 21, 


Savannah, 


Must Keep Conried’s Name 

ALBANY, March 2.—According to the ruling of 
Secretary of State Whalen, the name of Heinrich 
Conried cannot be dropped from the Metropol- 
itan Opera Company just yet and the designation 
remains The Conried Metropolitan Opera Com- 
pany. The Secretary of State finds that the 
proposed name is too nearly like that of the 
Metropolitan Opera House Company of New 
York, Limited. This company was organized 
in 1880 with a capital of $600,000 and so far as 
the Secretary of State knows officially it is still 
in existence. 














Pauline Lucca 


VIENNA, Wall- 


hofen-Lucca, the famous Austrian soprano, died 


Feb. 29.—Baroness Pauline 
here yesterday of cancer. 

Pauline Lucca was born in Vienna, in 
She had that the 


instructors consented to teach her without com- 


1841. 
such talent several of best 
pensation, her parents being too poor to pay. 
She had to earn a living, however, so gave up her 
studies and joined the chorus of the Vienna Court 
Opera. 

She made her début in 18s9 at Olmiitz, where 
her success was so great as to start a war among 
She went 
to Berlin on a life engagement as court singer, 
at the instigation of Meyerbeer, who wanted her 
Selika in “L’Africaine.”” With the 
exception of one season she sang in London every 


the foreign directors for her services. 


to create 


year from 1863 to 1872, then severed her conne« 

tion with Berlin to come to America, where she 
remained two years, appearing in opera and 
concerts. On her return to Europe she sang in 
all the capitals, excepting Berlin. 


New York, March 10; Princeton, N. J., 























YOUNG COMPOSER (to publisher): May I submit my manuscript to you, sir? 
PUBLISHER: All right, but as I am very busy to-day, perhaps you wouldn’t mind putting it in the 


waste basket yourself, 





In 1869 she married Baron von Rhaden, but 
three years later she was divorced from him. 
While in America she became the wife of Herr 
von Wallhofen. Of late years she had resided 
in Vienna as an honorary member of the Court 
Opera. Her favorite rdles of her répertoire of 
sixty operas were Valentine, Marguerite, Carmen, 
Zerlina in “Fra Diavolo,”’ Elsa, Cherubino and 
La Sonnambula. 


Karl Nebe 

Karl Nebe, a basso buffo of note in the Ger 
man operatic world, is dead in Berlin, where for 
eight years he had been engaged at the Royal 
Opera. Before going to Berlin he sang at the 
Carlsruhe Court Opera. His death came sud- 
denly. After participating in the Kaiser’s birth- 
day performance of Boieldieu’s ‘Jean de Paris’”’ 
he fell victim to a severe attack of influenza, 
which resulted fatally a week later. He 
excellent as Beckmesser and Alberich and in the 
real buffo réles of the lighter Italian and French 


was 


O} eTas. 


Prof. Charles Grube 
POUGHKEEPSIE, March 2. 
Grube died Wednesday, aged ninety-four years. 
For a number of years he was professor of music 
at Vassar College. He was born in Kerzenheim, 
in the Rhine-Pfalz, Bavaria, and came to this 
country in 1841. 

He was assistant instructor on piano and 
violin in the Poughkeepsie College Hill School 
and subsequently was professor of music in Dr. 
C. H. McClellan’s collegiate school, Dr. W. 
Gribbon’s female Quaker school, Dr. C. B. War- 
ring’s Poughkeepsie Military Academy, Dr. J. 
M. Degarmo’s Institute, Bisbee’s Riverside 
Military Academy and Sarah Thomas’s Female 
Institute. He was a composer of merit and 
arranged a number of pieces for the piano and 
violin. 


Professor Charles 


BAUER’S CHICAGO RECITAL 


MacDowell’s ‘‘Eroica’’ Sonato on Pianist’s 
Interesting Program 


Cuicaco, March 2.—Harold Bauer gave his 
only Chicago recital, in Music Hall, Thursday 
afternoon, under the management of F. Wight 
Neumann. His program in part was quite un- 
familiar; it opened with MacDowell’s Sonata, 
“Eroica,” in which the fanciful and dreamy 
nature of the late great composer was fittingly 
portrayed. The numbers by Schumann were 
each played with admirable charm.of poetic 
coloring. 

The César Franck-Bauer Prelude, Fugue and 
Variations were extremely interesting and impres- 
sive, both technic ally and as to clarity of tone. 
From Chopin, Mr. Bauer played the Barcarolle, 
op. 61, and responded after continued applause 
by playing Chopin’s A Flat Waltz, Moér’s “ Pre- 
lude,”’ and Brahms’s Variation on a Theme, by 
Paginini, closed the program. After warm ap- 
plause the Mendelssohn Scherzo, op. 16, No. 2, 
was given by the pianist. 


C. W. B. 
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AND HIS BAND 


JOHN PHILIPSOUSA 
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TWELVE LESSONS 


Fundamentals of Voice Production 


By ARTHUR L. MANCHESTER 


IN THE 


Price, postpaid, $1.00 


Converse College, Spartansburg, S. C. 








Artuur L. MANCHESTER, Director of Music, 


Good singing is built upon a good foundation, 
which in turn depends upon a correct tone pro- 
duction. The Twelve Lessons, by Mr. Man- 
chester, present, in a succinct, clearly stated 
form the fundamental principles, which state- 
ments are illustrated by simple, practical exer- 
cises. The special aim is to train the pupil to 
recognize the conditions, comfort and firmness 
which accompany tone production, and are in- 
separable from good singing. The teacher will 
find the book an invaluable aid in the first term’s 
work with a pupil; the singer who is trying to 
improve his or her own singing will gain many 
helpful hints from a study of ths book. 


Introduction price, in cloth binding, 40 
cents per copy until publication. 


The introduction price, which includes free 
delivery, will be withdrawn upon publication. 


aa Do not miss this splendid offer. 


OLIVER DITSON CO. 


BOSTON 
150 Tremont Street 
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It is international, universal, world-wide, and is the recognition in the 
ossible manner of a work of art that is in its line without an 


From its inception it has always been recognized as an art product of the 


highest genius of its kind, and this recognition as the flower of its art has 
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STEINWAY & SONS 


LONDON 












HAMBURG | | C] 





























| CHICKERING 


FSTABLISHED 1823 


PIANOS 


For over eighty-four years the leading exponents of the latest developments in pianoforte construction. 
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Made ONLY by us at 
NEW HAVEN, CONN. 
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Briggs Pianos 


“Top Quality ” 








Briggs Piano Co. 
BOSTON 


C. H. DITSON & CO. 
N. Y. Representative 





The 


Hlazelton 
PIANO 


has stood fo: + highest in pianeé 
construction 


Hazelrgan Bros. 
66-68 Universit~ Place New Yor 








the Strich @ Zeidler Piano 
The Embodiment of the Artistic Ideal 
Factery and Offices 


132d Street and Alexander Avenue 











Masons Hamlin 
GRAND PIANOS 


Manufactured on the 


-Exelusive Mason & Hamlin System 


are Pianos with an 


INDESTRUCTIBLE TONE 


Mason & Hamlin Co, 


BOSTON 

















Sime 


MADE IN 


CONCERT GRANDS, 
PARLOR GRANDS. 
BOUDOIR GRANDS, 
( 


MIXON PIANOS 
One of the Smallest Grands Made) 


THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 
- 10-12 East Fourth Street. Cincinnati, 0. 





THE SMITH & NIXON PIANO CO. - 











Meblin & Sons 


Grand and Inverted Grand Pianos “ae 
Ave considered by expert te be the finest now made 
They contain more imprevements 


than off others 
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NEW YORK CITY 





BALDWIN PIANOS 


Are Ideal Creations of 
Artistic Endeavor 


Grand Prix Paris, 1900 
D..H. BALDWIN & CO. . 
142-144 West Fourth Street 
oe? CINCINNATH, OHIO? 
The Artist’s Ideal 


is Embodied in the 
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WISSNER PIANO 


| Made by Otto Wissner 








| Main Office 
Wissner Hall, 538-540 Fulton St. 
BROOKLYN, N. Y. 


Henry F. Miller 
PIANOS 
Henry F. Miller & Sons Plano be 


BOSTON 





CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. Itis richly Mlustrated with engrav- 
ings sh the various styles of Conover Pianos; and with it we send information of value to piano buyer® 

Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request 


THE CABLE COMPANY, Manufacturers, Chicago 


